





Ma. Constanza Ochoa, Colombia
Soft Black and White, 2008
latex balloons, flour, cotton

Think Again: New Latin American Jewelry

Objects of adornment have played a significant, ever-evolving cultural
role in the history of Latin America. The expressive vocabulary of this
art form has gone through many metamorphoses, from the spiritually
potent jewelry of the pre-Columbians, all the way to the bling worn by
Mexican drug gangs to trumpet their menace and status.

Now a new generation of jewelry makers, working outside the field’s
conventions, are examining how this complex relationship with
physical adornment evolved—and why.

At the same time, these artists and designers are becoming ever more
aware of the latest currents in art jewelry in Europe and elsewhere
through the growing influx of foreign publications into Latin America
and, of course, the Internet. Their own work, however, has received
little attention beyond the continent’s borders. Think Again: New Latin
American Jewelry seeks to rectify this omission by not only highlighting
developments over the past ten years, but also by showing them within
the context of the art jewelry made during the last half of the previous
century.

To bring some clarity to Latin America’s complex culture and history,
the exhibition has been organized around three themes: addressing
the continent’s past, its unique fusion of ethnic influences, and its
ever-changing socio-political realities. Fusing seemingly diverse
references, concepts, and materials, Think Again: New Latin American
Jewelry reveals the intersections between the distinct and conventional
categories of craft, fine art, and design.

Conceived by the Otro Disefio Foundation, Think Again: New Latin
American Jewelry is born out of a passion for jewelry as a medium of
personal and cultural expression. These fresh, imaginative adornments
both represent and foster the culture from which they sprung and
greatly enrich and bring variety to the larger landscape of international
contemporary art jewelry.



Gallery Map and Key

1 Miguel Luciano, Puerto Rico
Platano Pride, 2006
Chromogenic Print

Miguel Luciano, Puerto Rico,

2 Pure Plaintanium Pendant, 2006
cast resin, plantain, platinum, sterling silver
chain, acrylic, textile, 7.8 x 31 cm.

Mariapaula Amezcua, Mexico,
3 Alter Ininerante/ltinerant Altar, 2007
brass, silver, glass, paper, textile, glitter, and epoxy

4 Helen Biermann Angel, Colombia
Hit the Road Series I, 2009
Nickel wire, silver, paint, flexible
magnets, insects, grass seeds

Laura de Alba, Mexico
5 Love Handles, 2001
recovered drawer handles and yarn

6 Leda Daverio, Argentina
Nido/Nest, 2010

silver, nickel silver, earth, lemon verbeng,
plastic, nylon, steel

7 Silvina Romero
Criatura/Creature, 2008
textiles, cotton, silk

Andrés Fonseca

8 Memorias de los Abuelos/
Memories of Grandparents, 2009
velvet, silk, silver, reclaimed wood.

Dionea Rocha Waitt, Brazil
9 Protection Locket, 2008
silver, hair
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This guide was created by Cris Scorza, Museum Educator in
collaboration with, the Museum of Arts and Design Education
Department.

For more information about MAD Family Programs, e-mail Molly.
Macfadden@madmuseum.org

Think Again: New Latin American Jewelry

Think Again: New Latin American Jewelry is organized by

the Otro Disefio Foundation for Cultural Cooperation and

Development. A Dutch-Mexican organization, based in

the Netherlands, it is dedicated to the conceptualization

and development of projects that promote the exchange
of ideas, expertise and resources among designers and jewelry makers
from Europe and Latin America.

Think Again: New Latin American Jewelry is made possible by the Inner
Circle, a leadership Museum support group.

The Museum'’s educational programs are supported by the Rose M.
Badgeley Residuary Charitable Trust; the Central Park Conservancy;
Chubb Insurance Group; The Glickenhaus Foundation; The New York
Community Trust; The Seth Sprague Educational and Charitable
Foundation; the Laurie M. Tisch Illumination Fund; the Barbara
and Donald Tober Foundation; private and anonymous donors; and
the Museum’s corporate members. Ongoing support is provided by
the William Randolph Hearst Endowment Fund for Education and
Outreach Programs. MADlab: Arts Access is made possible by the
Fondation d’entreprise Hermes, with additional support from HSBC
Bank USA, N.A. The Museum’s Cultural Collective was launched
with funds from the New York Community Trust. Programming in
the Museum’s Open Studios is made possible in part by the Helena
Rubinstein Foundation.



