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Dear Friends,

I am delighted to offer you a preview of our autumn exhibition program, one of the most
exciting and provocative since our opening on Columbus Circle four years ago. Each
exhibition reflects a facet of the MAD vision: the exploration of the creative intersections
of art, craft, and design, the synergy between materials and process, and the celebration
of exceptional craftsmanship around the globe.

A portrait of the extraordinary artist and polymath Daniel Brush appears on the cover of
this issue of MADviews. Daniel Brush: Blue Steel Gold Light is the first holistic overview of
Brush’s four-decade career. Working in meditative isolation in the midst of Manhattan,
and mostly seen by private patrons, Brush’s work has been, until this exhibition, virtually
off the radar screen of popular visual culture. From his intricate, large-scale ink drawings
on paper to objets de vertu of turned ivory and gold granulation to tablets and sculpture
carved in the intractable medium of industrial steel, this exhibition offers an intimate
glimpse into the life of an artist whose work defies easy categorization and underscores
MAD’s commitment to discover and present the work of under-recognized talent. As a
long time admirer of Daniel and his work, I am proud that MAD will unveil his astonishing
and wide-ranging oeuvre to the public.

MAD will open the fall season with the world premiere of Doris Duke’s Shangri La:
Architecture, Landscape, and Islamic Art. The exhibition presents a selection of important
Islamic artworks from the spectacular Honolulu home of philanthropist and art collec-

tor Doris Duke, as well as new works by six important contemporary artists of Islamic
background who were recently in residence there. Organized on the centenary of Duke’s
birth, Doris Duke’s Shangri La features objects from her personal collection that have never
been seen outside her storied Hawaiian getaway. To illuminate what guest curators Donald
Albrecht and Thomas Mellins call the “inventive synthesis” of architecture, landscape, and
Islamic art that Duke orchestrated (and which continues after her death through the artist
residency program), the exhibition displays a wealth of archival materials that record the
conception of the house and gardens. Also on view are stunning, newly commissioned
photographs of Shangri La by the noted architectural photographer Tim Street-Porter. This
exhibition is an opportunity for MAD to show contemporary works inspired by a historic
environment, and the creative interactions between artists and patrons that have driven
innovation and excellence in the arts.

In November, we present Celebrating 50 Years of Contemporary Glass as part of our year-long
celebration of the 50th anniversary of the studio glass movement in America. This exhibi-
tion will bring together the achievements by artists in one of the most demanding and
versatile materials—glass—and reveals the complex and specialized techniques needed
to bring about these remarkable and diverse works. The exhibition includes masterworks
from MAD’s permanent collection, promised gifts and loans from collectors across the
United States, and new directional installations and design projects.

MAD’s most unusual offering will be The Art of Scent, opening in mid-November, and
another first in the world of museum exhibitions. MAD has always promoted a vision

that ignores artificial boundaries and hierarchies in the arts. In this one, MAD breaks new
ground by investigating smell as an artistic medium and as a vehicle for independent artis-
tic creation. Conceived by Chandler Burr, MAD’s Curator of Olfactory Art, the exhibition will
directly engage our guests’ sense of smell directly with an amazing and memorable instal-
lation fashioned by the internationally acclaimed architecture firm Diller Scofidio + Renfro.
The Art of Scent promises to be a landmark exhibition that illuminates how a new category
of artist transforms materials to create unique works of olfactory art.

Looking to the future and the ways by which new technologies are radically transforming
the creative process, MAD will present Out of Hand: Materializing the Post-Digital World

in 2013. This exhibition is the first comprehensive overview of art, design, fashion,
architecture, landscape design, and performance art that is arising from the revolutionary
methods of computer-assisted manufacture known as digital fabrication.

Coming in 2014 will be another first, with the opening of Global Latin America. This survey
of Latin American art, architecture, design, and craft of the past five years will be the
second installment of our Global Makers’ Initiative, which launched with the pioneering
and critically acclaimed Global Africa Project. Excited about what we may discover about the
ways Latin American artists and designers are contributing new models for local, regional,
and national identities and economies, the Ford Foundation has presented us with a very
generous grant to move forward with this initiative, for which we are very grateful.

Come to MAD often and explore with all of your senses.

Holly Hotchner
Nanette L. Laitman, Director
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The Museum of Arts and Design, in addition
to major financial assistance from its Board
of Trustees, receives operating funds from
many dedicated supporters. Major support
for the Museum’s exhibitions, educational and
outreach programs, and general operations
is provided by public funds from the National
Endowment for the Arts; the New York

State Council on the Arts with the support

of Governor Andrew Cuomo and the New
York State Legislature; Mayor Michael R.
Bloomberg, Commissioner Kate D. Levin, and
the New York City Department of Cultural
Affairs, in partnership with the New York

City Council; City Council Speaker Christine
C. Quinn, Councilmembers Gale A. Brewer,
Jessica S. Lappin, and James G. Van Bramer,
and the Manhattan Delegation of the Council;
and Manhattan Borough President Scott M.
Stringer.

The Museum’s Thursday evening Pay-What-
You-Wish program is underwritten by the
Newman’s Own Foundation. On Friday
evenings, the KLM Fridays program is
underwritten by KLM Royal Dutch Airlines.

Current and upcoming exhibitions are
supported by Harvey Allen; the Art Alliance
for Contemporary Glass; Bloomberg LP;
Chanel, Inc.; Christie’s; the Consulate
General of the Netherlands; Diptyque; the
Doris Duke Foundation for Islamic Art; Fiona
Druckenmiller; The Estée Lauder Companies
Inc.; Harvey Fein; the Ford Foundation; Elliot
Friman; Katherine Golas; Guerlain; Hermés
USA; International Flavors and Fragrances,
Inc.; Ari Kazumi; KLM Royal Dutch Airlines;
Beverly Mezzei; Tomoko Miyokawa; Larry
and Madeline Mohr; Procter & Gamble
Prestige; Lee Siegelson; the Smithsonian
Institution’s Indigenous Contemporary Arts
Program; Soldiere; the Terra Foundation for
American Art; Man-Kong Tsui; Van Cleef &
Arpels; Marsha Williams; Women in Flavor
and Fragrance Commerce Inc.; and the Inner
Circle, Collectors Circle, and Curators Circle,
the Museum’s leadership support groups.
MADprojects exhibitions are made possible in
part by the Newman’s Own Foundation and
the Museum’s Design Council.

Acquisitions to the Museum’s permanent
collection are made possible in part through
the generosity of the Board of Trustees; private
and anonymous donors; and the Museum’s
Collections Committee. The restoration of
Robert Arneson’s Alice House Wall was made
possible by a generous grant from The Henry
Luce Foundation, Inc.

The Charles Bronfman International
Curatorship Program, focusing on
contemporary global developments in art,
craft, and design, has been generously funded
by The Andrea and Charles Bronfman Fund.

The Museum’s educational and public
programs are made possible through the
generosity of the Leona M. and Harry B.
Helmsley Charitable Trust. Ongoing support
is provided by the William Randolph Hearst
Endowment Fund for Education and Outreach
Programs. Additional support is provided

by the Museum’s Board of Trustees; Mayor
Michael R. Bloomberg, Commissioner Kate
D. Levin, and the New York City Department
of Cultural Affairs, in partnership with the
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FOR THE ARTS

A great nation
desérves great art.

New York City Council; City Council Speaker
Christine C. Quinn, Councilmembers Gale

A. Brewer, Jessica S. Lappin, and James G.
Van Bramer, and the Manhattan Delegation
of the Council; the Chazen Foundation; The
Glickenhaus Foundation; the Charles and Joan
Gross Family Foundation; the William and
Mildred Lasdon Foundation; The New York
Community Trust; Newman’s Own Foundation;
The Seth Sprague Educational and Charitable
Foundation; Patricia Tarr and the 2wice
Foundation; the Barbara and Donald Tober
Foundation; private and anonymous donors;
and the Museum'’s corporate members.
MADIab: Arts Access was initiated with funds
from the Fondation d’entreprise Hermés,
with additional support from the Keith Haring
Foundation. MADIab: Arts Reach is made
possible by the New York Community Trust.

Important funds for the Museum’s ongoing
operations are provided by the Museum'’s
members and Acorn Hill Foundation, Inc.; AG
Foundation; Frances Alexander Foundation;
American Express; Adrian and Jessie Archbold
Charitable Trust; The Arkin Family Foundation;
Maria and The Honorable Diego E. Arria;
Benjamin Moore & Co.; Bloomberg; BNP
Paribas; the Brown Foundation; George Bouri;
Matthew and Carolyn Bucksbaum Family
Foundation; Carnegie Corporation of New
York; The Carson Family Charitable Trust;

The Chazen Foundation; Chilewich Sultan
LLC; Michele and Martin Cohen; The Herbert
and Junia Doan Foundation; the Dobkin
Family Foundation; Marcia and Alan Docter;
Renaud Dutreil; Elizabeth Arden; The Estée
Lauder Companies Inc.; The Ferriday Fund
Charitable Trust; The Honorable C. Virginia
Fields; Carolee Friedlander; Kris Fuchs; The
Glickenhaus Foundation; Sandra and Louis
Grotta; The Irving Harris Foundation; Edwin
B. Hathaway; Henry Luce Foundation, Inc.;
William Talbott Hillman Foundation; Lois U.
and Dirk Jecklin; Linda E. Johnson; Ann Kaplan
and Robert Fippinger; The J.M. Kaplan Fund;
). Jeffrey Kauffman; F.M. Kirby Foundation,
Inc.; Johnna and Fred Kleisner; The Jane and
Leonard Korman Family Foundation; Laura
and Lewis Kruger; The William and Mildred
Lasdon Foundation; The Levitt Foundation;
Lion Brand Yarn; Maharam; Cynthia and
Jeffrey Manocherian; Material ConneXion;
Maya Romanoff; The Ambrose Monell
Foundation; Robert Lee Morris; Nelson Air
Corp.; Newman’s Own Foundation; Northern
Trust; Ogilvy & Mather; Oldcastle Building
Envelope; The Peco Foundation; Pratt
Institute; The Jack A. and Aviva Robinson
Family Support Foundation; Joel M. Rosenthal;
The Evelyn Sharp Foundation; Barbara Karp
Shuster; The Franz W. Sichel Foundation; the
Ruth and Jerome Siegel Foundation; Klara

and Larry Silverstein; Steelcase, Inc.; Sugar
Foods Corporation; Angela Sun; Suzanne Tick,
Inc.; The Taubman Company; Tiffany & Co.;
Time Warner, Inc.; Barbara and Donald Tober
Foundation; Miles Young; and many other
generous private and anonymous donors.

Ogilvy Worldwide is the Museum’s branding
partner in its marketing and membership
efforts.

MADviews is made possible
through the generosity of the
Liman Foundation.
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Cover: Daniel Brush. Photo © Chia, Messina, NYC. Right: Syrian Room at Shangri La. Photo © Tim Street-Porter 2011. Doris Duke

Foundation for Islamic Art, Honolulu, Hawaii.
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[ LAST CHANCE ]

Space-Light-Structure: The
Jewelry of Margaret De Patta
THROUGH SEPTEMBER 23, 2012

The first major retrospective of this
seminal figure in the American studio
jewelry movement, the exhibition
features 50 jewelry pieces—brooches,
pendants, and rings—as well as
ceramics, flatware, photographs,

and photograms. Also featured are
Constructivist works by Lszl6
Moholy-Nagy and Gyérgy Kepes, two
artists who helped shape her aesthetic.
THE JEWELRY OF MARGARET DE PATTA: LIGHT-SPACE-
STRUCTURE is co-organized by the Museum of Arts and
Design, New York, and the Oakland Museum of California.

The exhibition is made possible by the Terra Foundation for
American Art.
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MARGARET DE PATTA. Pin, 1960-1964; Sterling silver, beach
stones, pebbles. Gift of Eugene Bielawski, The Margaret De
Patta Bequest, through the American Craft Council, 1976.
Photo: John Bigelow Taylor.

[ ON VIEW |

Changing Hands: Art Without
Reservation, 3 / Contemporary
Native North American Art from
the Northeast and Southeast

CURATED BY ELLEN N. TAUBMAN
THROUGH OCTOBER 21, 2012

The final exhibition in MAD’s three-part
series exploring contemporary Native
North American art, it features more
than 130 works by some 8s artists from
regions east of the Mississippi, includ-
ing the Great Lakes, the Woodlands, and
Canadian Sub Arctic. Those featured
represent a new generation of indigenous

artists utilizing contemporary techniques,

materials, aesthetics, and iconography in

their art and design practice.

CHANGING HANDS: ART WITHOUT RESERVATION, 3:
CONTEMPORARY NATIVE NORTH AMERICAN ART FROM

THE NORTHEAST AND SOUTHEAST is made possible by the

National Endowment for the Arts. The exhibition catalogue

is made possible in part with the support of the Smithsonian

Institution’s Indigenous Contemporary Arts Program.

ART WORKS.

arts.gov

JEFFREY GIBSON. EVERLAST (detail), 201-2012. Wool,
canvas,steel, acrylic paint, glass beads, artificial sinew,
tin jingles. Courtesy of the artist;American Contemporary,
New York; Samson Projects, Boston. Photo: Ed Watkins

[ UPCOMING |

Doris Duke’s Shangri La:
Architecture, Landscape, and
Islamic Art

SEPTEMBER 7, 2012 — JANUARY 6, 2013

This is an exploration of the extraordi-
nary dialogue between Islamic artistic
tradition and Western modernity that
shaped the Honolulu residence of the
philanthropist and art collector Doris
Duke, and has continued to animate it
through an artist residency program,
whose alumni include such artists as
Walid Raad and Shazia Sikander.

DORIS DUKE’S SHANGRI LA: ARCHITECTURE, LANDSCAPE,

AND ISLAMIC ART is organized by the Doris Duke Foundation
for Islamic Art.

Mosaic tile panel in the form of a gateway, Iran, probably

i h century. S monoch glazed,
assembled as mosaic on Shangri La’s dining room lanai
Photo: Tim Street Porter

Daniel Brush:
Blue Steel Gold Light

OCTOBER 16, 2012—
FEBRUARY 17, 2013

This is first comprehensive survey of
Daniel Brush’s artistic production over
the past 40 years. The works on view
span multiple media, from minimal-
ist, Zen-inspired paintings to gold-
granulated and carved stainless steel
sculptures, to opulent and inventive
precious gem jewelry.

DANIEL BRUSH: BLUE STEEL GOLD LIGHT is made possible
through the generous support of Siegelson, New York, with
additional support from Christie’s, Van Cleef & Arpels, Fiona

and Stanley Druckenmiller, an anonymous collector, and a
group of private collectors.

S EGELS0N

CHRISTIE’S

Van Cleef & Arpels

Daniel Brush, CANTO FOR BLACK WRITING #2, 2004.
Steel, pure gold. Artwork © 2012 Daniel Brush; Photo:

 Takaaki Matsumoto
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The Art of Scent, 1889—2012

NOVEMBER 13, 2012 -
JANUARY 27, 2013

This is the first museum exhibition
dedicated to exploring the design,
aesthetics and major stylistic develop-
ment of olfactory art through twelve
pivotal fragrances, dating from 1889 to
the present. The esteemed architec-
ture and design firm Diller Scofidio +
Renfro has conceived the exhibition
installation.

THE ART OF SCENT is made possible by The Estée

Lauder Companies—a Founding Major Donor—and other
Major Donors, including Arcade Marketing USA, Chanel,
Inc.,Hermeés Parfums, International Flavors & Fragrances
Inc., and Procter & Gamble Prestige. Additional support for

THE ART OF SCENT is provided by Guerlain—a Funder—
and Women in Flavor and Fragrance Commerce Inc.

Celebrating 50 Years of
Contemporary Glass
NOVEMBER 6, 2012 — APRIL 7, 2013

The exhibition will showcase a variety
of art and design made in glass and
other materials from MAD’s permanent
collection and promised gifts, on the
occasion of the soth anniversary of the
studio glass movement. The show will
feature such masters as Dale Chihuly
and Lino Tagliapietra, to contemporary
lighting designs and cutting-edge
installations taking the materials

in new directions.

CLIFFORD RAINEY, WAR BOY - JOB NO. 1, (detail) 2006,
Glass, inert ammunition, iron wire, oxides, pins, maple
plinth, 43x15x 15 in. (109.2 x 38.1 x 38.1 cm), Promised gift of
Simona and Jerry Chazen, 2010, Photo: Lee Fatherree.



FIBER and GOLD

THERE ARE MANY WAYS NEW WORKS come into the
Museum’s collection—purchases, bequests, and gifts from
our generous family of supporters. And when we speak about
generosity, the names of Marcia and Alan Docter are often
on our lips!

Knowing of the Museum’s interest in all the exciting new

art being created in fiber, last spring the Docters purchased
“Jayavarman VII,” a wall sculpture by the Cambodian artist
Sopheap Pich (b.1971). The brilliant timing of this acquisition
was underscored shortly with the revelation that Pich was
one of the contemporary artists featured in this summer’s
Documenta 13, a trend-setting international art show held
every five years in Kassel, Germany.

Pich’s family fled the Khmer Rouge when he was just a toddler,
and eventually settled in the U.S. He studied painting at the
University of Massachusetts, Amherst, in 1995, and later at the
School of the Art Institute of Chicago, acquiring his MFA in 1999.
A few years later, he decided to return to his homeland, where his
interest soon turned to sculpture. Employing whatever materials
he could get his hands on, including such traditional ones as
rattan and bamboo, he crafted organic, mysterious forms

that drew on both his early memories as well as his current
experiences.

Our piece, fashioned from rattan, plywood, burlap, glass,
beeswax, and charcoal, is from a series of forms based on body
organs, like the heart, lungs, and intestines. In Pich’s hands,
such forms evoke larger ideas. “Jayavarman VII,” named for an
enlightened 13th-century Cambodian king, resembles a cocoon: a
safe haven for a refugee, an opportunity for transformation.

[ NEW ACQUISITIONS/COLLECTIONS |

This is an important gift, and one we believe will grow in
significance as Pich becomes an even brighter star on the art

world stage.

It was through the Annie & Otto Johs. Detlef Charitable
Foundation that the Museum received “Pearl Necklace with
Gold Clasp” by the Danish goldsmith Kim Buck (b. 1957), whose
work is in a number of museum collections in Europe. Although
he studied at the Danish College of Jewelery and Silversmithing,
Buck sees himself as a conceptualist as much as a jewelry art-
ist. His work, like this necklace, questions how we think about
jewelry and value it. For him, the woman who wears his work
completes the piece, by investing it with her own meaning and
significance. “My education as a goldsmith is the basis for every-
thing that | do,” he says. “l am in a very traditional trade that

Below, left and right:
SOPHEAP PICH

Jayavarman VII, 2011.Rattan,
plywood, burlap, glass,
beeswax, charcoal, spray
paint; 66 x 36 1/2x 22 1/2 in.
Museum purchase with
funds provided by Alan
and Marcia Docter, 2012.
Photo: Courtesy of Tyler
Rollins Fine art

KIM BUCK

String of Peals with Gold
Clasp, Silver, 18k gold;
each brooch

is 15/8 x 15/8 in. Gift of
Annie & Otto Johs. Detlef’s
Charitable Foundation,
Copenhagen.

Photo: Ole Akhoej

| both respect and dislike—my recent
work reflects these contrasting feelings
and mechanisms.”

This necklace consists of six square silver
brooches, each containing apparently
random impressions of pearls and a
seventh gold square with the carefully
crafted impression of a gold clasp. The
string of pearls only exists in traces. The
metal brooches visually relate what once
was but now is gone. Though a spare
and elegant in design the necklace raises
complex questions about materiality,
innovation, and prestige, and so poses a
provocative challenge to our perception
of jewelry and why it is worn.

In October, MAD will be among
the participants in Archtober,
the second annual month-long
festival of architecture activi-

Archtober

ties, programs, and exhibitions

in New York City, organized by
the Center for Architecture. Join in the celebration! Check
out archtober.org for a listing of all the lively and edifying
events.

MAD VIEWS FALL 2012 WWW.MADMUSEUM.ORG §
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[ CURATORIAL PERSPECTIVE ]

DERSTAN.

A conversation between artist Daniel Brush and David Revere McFadden,

DING

Chief Curator of the Museum of Arts and Design

Brush: I'll tell you a few things that have
been roosting and roaming around my
mind for about 45 years. When I was
about eight years old, one night at a family
dinner, this couple was invited. During
dinner the woman’s sleeve went up a little
bit on her arm. She was a very discreet,
nice-looking woman with a printed flower
dress. There was a little number on her
arm.

I didn't know what it was and all I
knew was that her name was Rabbi
Seligman’s wife.

What affected me when I was at Carnegie
Institute was that I saw a performance...
maybe it was a performance, or maybe

it was a religious act of some sort, I

don’t know. I was up on the mezzanine,
looking down at this long, white piece of
cloth, maybe 10 inches wide, 100 feet long.
And all the students, including me, were
like, “What is this? We were laughing
about it.

And a figure appeared and the figure was
neither male nor female and the figure was
in white. And the figure was attenuated, in
posture and way of walking. And it took, at
that point, an interminable amount of time
from the start to the other end—maybe
three hours, maybe it was six hours, I
don’t know—and when the figure got to
the end, it was an hour to turn around and
another three to six hours when the figure
left. There was no explanation, descrip-
tion; most of my friends had gone. There
was laughing, jeering, and silence, but I've
never forgotten it.

When I was in school, the Noh theater
started cropping up and I don’t know

how it started cropping up. I might have
read a transliteration from Donald Keene,
who was a professor at Columbia. I cer-
tainly saw the Tokugawa Exhibition in
Washington D.C. when they brought all the
imperial robes and the Noh theater masks.

I'd never been to Japan, but the more I

read about it, it bothered me so much.

It irritated me so much that I felt compan-
ionship with it more than my Western and,
if you will, European education. I had been
in school I went to school as a painter and,
I was extremely well-taught and then well-
versed in modern, post-modern—

McFadden: Western canon, right?

Brush: Yes, it's the Western canon,

we all wondered how it... you know,

the flipping picture plain, and Cézanne
could then be discussed through Monet,
Renoir, and foreground, middle ground,
and background.

But at the same time, I wondered about
the subtlety that [ saw in Asian art—a
brush pot, an egg cup; one gesture open-
ing up a world for me. I couldn’t quite get
it together. I mean, from my background,
from Cleveland, Ohio, then wondering
about Zeami and his writings from the
14th century.

I could hardly understand my fascination,
but the fascination became virtually

full time, and I loved the levels of under-
standing that were required for a Noh
theater actor. [ never wanted to be a

Noh theater actor, but I love the discipline.
Father to son... there were no women.

Of course there are women now, but in
the traditional Japanese Noh theater, it’s
father to son through generations.

There are nine levels of understanding.

If one is to attain the ninth level, one has
to start on the third level, because you
wouldn’t live long enough to get to the end.
The seventh level is described as the art

of the flower of stillness; snow piled high
in a silver bowl.

As I understand it, the male actor is about
35 or 40 years old and at that point, they
are allowed to walk out onto the stage and
stand next to the tsure column—one of the
six columns—and assume the role of an
accompanying actor.

More study, of course more discipline...
it’s level eight, the art of the flower of
profundity. It’s described, if I remember
right, when you look out and you see all
the mountains covered with snow, except
Fuji. Is it because Fuji is so high, or is it
because Fuji is so deep?

So at that point the actor maybe can play
the role of Zo. Zo was a female character,
about 45 years old, and there’s one particu-
lar play where she’s described as, for that
split second, losing the vision of where her
child is, but deeper down, more concerned
about the loss of her feathered robe. And

if the male actor and the character come
together, the actor will achieve Yugen—
supreme elegance.
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McFadden: What is number nine?

Brush: Number nine is the art of the
flower of mystery. You've worked your
whole lifetime studying; you're probably,
I would imagine, 65 to 75 years old. It’s
described as the art of the flower of
mystery. In the city of Silla, at midnight,
the sun shines bright.

There is one particular play I try to get a
handle on; I've never seen it; I've pictured
it in my mind. It’s an empty stage; there’s
a chair and there’s one banyan tree. The
play is called Komachi. The male actor in
protected, revered robes and mask, sits
motionless on the stage for an hour and

a half. Not a sound, not a movement. But
the audience is supposed to understand,
not with their mind, but with their whole
thread of understanding, that not only the
actor but the character, when young, would
blossom into a full-blown peony.

McFadden: Do you see this as a metaphor
for how your life has evolved?

Brush: Well, I couldn’t presume to think
that I'm on any of these levels, but I just
long for the intensity and severity of the
work required to arrive at, if you will, a
kind of transparent etherealness.

McFadden: And that carries through all
the different aspects of your work?

Brush: Yes. I train to paint and I study
voraciously the history and science of
metals. What I always feel is that that

title is the painting and what one sees is

a record of the breathing. And in the
“objects of virtue” I hope that the language,
the skill would become transparent. And
if it becomes transparent the viewer would
reach below the surface, below the materi-
als, and feel something between me and
them. I always wonder how anybody

could possibly understand whatI am
doing. Generally they don’t have the same
referential context or training that I

might have, but I feel that if my study,

my training, my discipline reaches to the
end of myself, then they would know that I
was there... really there.

Opposite page:

DANIEL BRUSH

Black Horizon #1, 2005

Steel, pure gold

Artwork © 2012 Daniel Brush.
Photography by Takaaki Matsumoto



[ CURATORIAL PERSPECTIVE ]

In Hawaii, an Aesthetic Call and
Response Between Islam and Islands

On an around-the-world honeymoon in 1935, a 22-year-old Doris Duke became enthralled both

by the achievements she saw in Islamic lands and the stunning natural beauty she encountered in

Hawaii. When she returned home, the heiress known as “the world’s richest girl” decided to build a

residence in Honolulu that would manifest the essence of those contrasting cultures: Hawaiian and

Islamic. What Duke came up with—in collaboration with Palm Beach architect Marion Sims Wyeth,

who incorporated elements of the then emerging International Style—is the singular and spectacular

five-acre estate she dubbed Shangri La.

In celebration of the centenary of the birth of this broadly appreciative art-lover, devoted

gardener, and philanthropist, MAD will present Doris Duke’s Shangri La: Architecture,

Landscape, and Islamic Art this September. The exhibition explores what MAD’s guest curators

Donald Albrecht and Thomas Mellins call the “inventive synthesis” that Duke brought into being.

Objects from Duke’s personal collection of Islamic art—never before seen outside Shangri La—

make up one portion of the exhibition, supplemented with archival architectural sketches and

personal photographs. Also on view will be newly commissioned photos of Shangri La by acclaimed

photographer Tim Street-Porter along with artworks in a variety of media by six contemporary

artists who have spent time at the magnificent estate, thanks to the residency program established
after Duke’s death in 1993. One of those artists, Afruz Amighi, shared with MADviews some
reflections on her time at Shangri La and her creative process.

AFRUZ AMIGHI. Heart Axe (detail), 2011. Woven polyethylene and Plexiglas. Photo by Afruz Amighi

Q&A with Iranian artist Afruz Amighi

What was your experience at Shangri La?
I brought paper, pencils, and materials
with me because I thought I'd do some
drawing and sketching. Then none of that
happened. I found myself on this beauti-
ful island and housed in this palatial resi-
dence, and I realized what I really wanted
to do was to explore and have experi-
ences with the frogs, animals, and flow-
ers—all the things that you don’t see in
New York. Since it was only a two-week
residency, it was clear that it wasn’t about
my making a lot of work, so I spent a lot
of time in the library there—they have a
great collection—and wandering through-
out the whole house. It was amazing just
to experience what it was like to actually
reside within some place that normally
would be behind Plexiglas.

Did your time at Shangri La impact your
work?

I think it reinforced what I was working
on. I think many motifs I saw in the
residence—like the lanterns—were
already in my work. I still can’t say yet
what the ramifications of the time at
Shangri La will turn out to be for me. I
did start working on a series of crowns
after I left the residency and they related
to palatial structures. It’s interesting that
all the edifices that are most beautiful
and that represent the highest values in

society—cathedrals, mosques, castles—
are all structures of power that the
aristocracy brought into being. And it is
amazing to observe contemporary events
happening with the Arab Spring in vari-
ous places in the Middle East—that amid
all the chaos all these buildings don’t
exist just in the past, they are also very
much of the present.

The story of Doris Duke’s collection is

a fascinating combination of connoisseur-
ship and cultural exchange. It is also

an interesting combination of the past
and the present, of the real and the
re—created. What were your reactions to
the collection?

It raised questions about how things are
collected and are used to demonstrate the
power dynamics that lie beneath cultural
exchange. You can feel her sincerity and
appreciation for the objects, which were
probably collected the same way that any
other Western museum collected from
other parts of the world. Today the same
question continues to exist as to how
museums go about collecting an artist’s
work. Artists often are asked to donate
work to a collection as if he or she should
consider it an honor. It’s as if labor is
discounted. This raises a lot of interesting
questions.
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Do you feel that being a woman of you
cultural background impacts your work
at all?

It is interesting that most of the artists
I've met from Iran are women. It’s the
same with artists from Pakistan. Itis a
struggle and fight if you are a woman in
the art world, period. And anyone who
says it isn’t is myopic. I am a feminist.
There is no other way to put it. Concepts
of post-racial, post-sexism have so influ-
enced people who consider themselves
left-wing that they think the problems
are over.

What is the direction you are moving in?
I am working with epoxy. It is clunky, not
very delicate and unlike the materials I
had been working with. I'm now in the
process of discovering a future with this
material. I'm just going through a lot of
it, fighting it, trying to make something
with it. If I don’t yet and I feel I've done
all I can, I'll just cast it aside and go on

to the next material. I may end up hating
the epoxy, but that is what I'm using right
now, and I may not yet have the skill to
use it but I'll figure it out. I know the title
of my next body of work and I can envi-
sion what it looks like, I just don’t know
yet how to get there.
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A NEW
ART

FORM IS
IN THE
AIR

November promises to be a historic month for MAD as it will
mark the opening of The Art of Scent, 1889-2012, the first museum exhibition to explore
the design and aesthetics of olfactory art through twelve pivotal fragrances that have
profoundly influenced the course of the medium. The exhibition begins with Jicky, one
of the earliest fragrances to take advantage of synthetic molecules in its construction,
which was introduced to the public in 1889. For Chandler Burr, MAD’s Curator of Olfactory
Art, the use of synthetic molecules revolutionized the field of fragrance, because it freed
its perfumers from the constraints of all-natural materials and opened up an entirely
new world of creative possibility. Above all, it enabled perfumers to become artists.

Up until then, perfume making had been a powerful proto-art. For centuries, from the
Renaissance to the Victorian age, scents had been fashioned from raw organic materi-
als. The highest aim of European perfumers was to take floral essences and embellish
them with spices and other natural extracts to mimic nature. Perfumery was purely
representational. Here was the enhanced scent of a peony. There was the modulated
scent of a violet. Fragrances were re-creations. They were not art.

Chandler Burr maintains that “art is synthesized. It is wonderfully artificial,” adding
“It can be assembled from colors, tastes, textures, sounds, words, scents and arranged
to generate specific emotions on the part of an audience—fear, love, rage, joy, pity.
The artistic mind says, ‘I will make you feel or know something you have never
experienced before.””

This new artistic credo began about 130 years ago, when Houbigant’s Paul Parquet first
used a synthetic material, coumarin, a molecule that has a taffylike, marzipan smell, in
his formula of woody, citrus, and lavender extracts to fashion “Fougére Royale” (Royal
Fern). This was a scent that did not exist in nature—ferns have no smell—but as Parquet
famously said, presaging the postmodernism that would embrace this philosophy a
century later, “If God had given ferns a scent, they would smell like Fougere Royale.”

Seven years later, Aimé Guerlain, a second-generation perfumer, mixed coumarin and
ethyl vanillin—with natural raw materials to create the landmark Jicky. This use of
synthetics and new technologies freed the artist from nature, thus Jicky is considered
the first “modern” fragrance.

This exciting new work of olfactory construction was launched the same year that
Gustave Eiffel completed his iron marvel of engineering for the Universal Exposition
in Paris, during an era filled with rapidly changing and competing artistic styles as
well as bold innovations in science and technology. When Guerlain was a young man,
Jean-Auguste Ingres, the great defender of French neoclassicism, was painting, as was
Eugene Delacroix, the champion of the French Romantic school, and Paris was being
modernized by George-Eugene Haussmann. Under the classical mansard roofs of this
new city, a glittering turn-of-the century bourgeois society emerged, for which Guerlain
honed his art and on whom he had a profound impact.

The genius of Jicky was that it had no reference in nature. This is not only crucial to the
full legitimacy of scent as an artistic medium, it is also the defining quality of the art
of the age. Edgar Degas, born the same year as Guerlain and a fellow avant-garde artist,
once remarked to a fellow painter, “A vous, il faut la vie naturelle, a moi la vie factice.”
[You need the natural life, but for me, the artificial.”]
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OVER THE LAST DECADE The Museum of
Arts and Design has organized several exhi-
bitions dedicated to specific techniques—
quilting, knitting, and embroidery—and
single materials—porcelain, paper, dirt, and
organic material, from feathers to bones.
Against the Grain: Wood in Contemporary Art,
Craft, and Design is the latest of these proj-
ects. As with the previous exhibitions, the
challenge for this project was to introduce
new ideas and trends in a material that is
familiar to us all. Curated by Lowery Stokes
Sims and Elizabeth Kirrane, this exhibition
opened at the Mint Museum in Charlotte,

N. C., and will be on view at MAD from
February through June 2013.

Wood is certainly a most ubiquitous
material. Its special quality lies in its
variable nature: it is a material that serves a
basic function while demonstrating incred-
ible versatility. Since the emergence of mod-
ernism at the beginning of the 20th century,
there have been specific expectations of the
work by artists working in wood, whether
they were studio craftsmen, designers, or
artists. These include the well-turned ves-
sel; the cleanly designed piece of furniture
or decor whose form conforms to its inher-
ent function; and the sculptural form that
celebrates the inherently textural qualities
of the material.

In the last two decades, by approach-
ing the material in new ways, individual
creators have challenged those expectations

even as they continue to meet them. This
has greatly expanded the expected proto-
cols of woodworking. Vessel forms have
been deconstructed and, like furniture,
have begged the question of function being
related to form; and sculpture has co-opted
the techniques and forms of woodturning
and furniture. Against the Grain presents
some of these phenomena and strives to
provide fresh thinking about the medium
of wood.

The work in the exhibition has for
the most part been produced since 2000.
In examining the dynamic relationship
between art and craft, craft and design,
art and design, between concept and skill,
idea, and execution, the exhibition shows
how these dichotomies have served to
position the careers of various artists who
work in the blur zone where art, craft, and
design come together. These artists include
sculptors Martin Puryear, Ursula von
Rydingsvard, Courtney Smith, Betye Saar,
Laurel Roth, and William Pope.L; installation
artists Gary Carsley, Sarah Oppenheimer,
and Alison Elizabeth Taylor; designers
Hugo Franca, Maarten Baas, Sebastian
Errazuriz, Mark Moskovitz, Piet Hein Eek,
and Hiroki Takada; and studio wood artists
Bud Latven, Andrew Early, Thomas Loeser,
and Hunt Clark.

Reflecting the exhibition title, other
familiar expressions vividly suggest
thematic sections for the organization of

Against the Grain. “Logging In” was chosen
to describe objects that exist close to the
original tree. The works in “A Grain of Truth”
emphasize the essential texture of wood;
“Mixing and Matching” represents a ten-
dency to make assemblages of existing or
familiar forms in order to create new identi-
ties for them; “Digitally Speaking” spot-
lights the impact of new technologies in the
working of wood, often with results that are
improbable as well as innovative. There is
“A Flair for Materials” which shows the vir-
tuoso working in the medium that continues
to impel creators; “Whimsies and Caprices”
includes objects that show off vivid visual
puns on the function of the object or objects
rendered in unexpected materials. Finally,
“Politically Speaking” consists of objects that
seamlessly marry design, craft, and art with
polemic and content.

These themes might be seen as describ-
ing attitudes towards material, process,
and form that represent “postmodernism”
because they engage qualities of mimicry,
assemblage, virtuosity, and whimsy (with
an evident purpose). What’s more there is a
decided ecological consciousness on the part
of these creators in tune with the realiza-
tion of the need to preserve our forests and
woodlands while balancing the needs of our
global populations.

Against the Grain

WOOD IN CONTEMPORARY

ELISA STROZYK
Wooden Textile Walnut, 2011
Walnut, viscose (rayon)
Courtesy of the artist

ART, CRAFT, AND DESIGN
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LYY SN B VA VWA VAR v hose work is featured in Against The Grain, is one of the most

provocative young designers working today. Dividing his time between his native Chile and his studio
in Williamsburg, Brooklyn, he creates work that transcends boundaries both geographic and technical,
and is not afraid to cause controversy. In June 2012 he welcomed MAD Curator Lowery Stokes Sims and

Natalya Mills, her intern, into his studio for a conversation.

SEBASTIAN ERRAZURIZ
Porcupine Cabinet, 2011
Lacquered wood, steel, glass
Edition of 12

Courtesy of Cristina Grajales
Gallery, New York

MAD: People tend to gravitate towards a particular design product
because of its look or style. What happens when your work introduces
a sort of existential angst into the mix?

SEBASTIAN ERRAZURIZ: That’s a good point. Before I went to univer-
sity in 1995 and got onto the Internet, I used the library. I would find
information arranged in different aisles. Information was compart-
mentalized for previous generations. I was part of the first genera-
tion that started consuming information from websites and blogs.
Everything could be accessed together as a potpourri. We became
bilingual or even trilingual. We started pushing and pulling and
asking, “Why can’t we put this and that together?” My generation now
expects more, but at the same time, given the amount of information
available on the Internet, the level of competition has been raised.

As aresult I need to devise ways to make people stop at my work. I
need to add layers of information, and to do that in the simplest, most
direct way. And that is a tricky proposition. You have to layer your
creation with many references—including nods to earlier genera-
tions—but always in a way that allows the viewer to have that “Aha!”
moment. “Why hadn’t I thought of that?” It’s like in old karate movies,
when the master teaches the students that they don’t need all those
fancy moves to make the hit. It can be done with one hit. If I can make
people stop, I will be satisfied.

MAD: Was your training mostly in art or design?

SEBASTIAN ERRAZURIZ: My father had a Ph.D in teaching art, and as
the oldest son, I was trained according to his theories. I was taken to
museums every weekend when [ was young. We could be in a room
full of Turner paintings and I was expected to say which was the

first and which was the last of the series. Where was the focal point?
Where did the artist start? Where did he finish? Where did he doubt
himself? And where was he freely and strongly just going at it? I grew
up in that system, like in the army.

I was also raised with artistic heroes (I loved Duchamp when I was
10), and by the time I was 18, I was drawing slides for my father’s

classes at the university. When I got to university, I knew a lot already,
but I didn’t feel worthy of being one of the people whose work I'd
studied and admired all my life. I didn’t feel I had the magical
elements to be an artist. Design, on the other hand, seemed more

like a job, a profession to me. There are problems, structure, and
rules. There would be no reason to be magical.

As I studied design in Chile, I got attention and became a little rock
star, but again felt I wasn’t good enough. [ was so young, so I left it
all to come to New York and start over. I got my MFA from New York
University and began to work with the Cristina Grajales Gallery.

MAD: It seems like the resistance to design and craft on the part of
the fine arts is very strong, but not so much vice versa. Do you agree?
SEBASTIAN ERRAZURIZ: There is a hierarchy where the artist is seen
as being above the designer, as is the architect, and that’s been the
way until now. I respect that and understand it, and at times even
agree with it. I think there is a certain element of spirituality, existen-
tialism, and a certain depth to the fine arts that is definitely above the
functional aspect of design and craft. Nevertheless, the craftsman-
ship, the professionalism, even the restrictions and the rigor that go
with craft and design is often very hard to find within the fine arts. I
feel I'll do much better art because of my design training, as that will
allow me to have a vision and to be true to it, because [ know how to
make my objects, and that eliminates any voice that would distract
from the final element. At the same time, in my design practice, I love
to be able to do highly technical pieces because it allows me a one-
upmanship on technical people, as I can do the technical as well as
the conceptual and the existential. Just as it is in any area where you
work to produce a body of work—I'm only 35—you have to strive until
the body of work has the necessary depth, and you can put it next to
the work of anyone. In five more years, I think I'll have incredibly solid
work that might be better than someone else’s in a specific area, just
because of my bilingual cultural practice.
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In Conversation: Daniel Brush
Thursday October 18, 2012, 7pm

Free with Pay-What-You-Wish Admission,
Always Free for Members

Artist Daniel Brush will discuss his work in an infor-
mal conversation with MAD’s Chief Curator David
McFadden. Exploring the multitude of influences in
Brush’s diverse body of work, this evening-long
conversation will delve into topics including Japanese
Noh theater, ornamental turning, jazz, Balanchine,
horological tools, and more. Together Brush and
McFadden will reveal the obsessive research and me-
ticulous techniques that have forged the works

seen in the exhibition DANIEL BRUSH: BLUE STEEL
GOLD LIGHT.

Doris Duke, Tastemaker of Her Time
Thursday, September 20, 2012, 7pm

Free with Pay-What-You-Wish Admission,

Always Free for Members

Panelists will go beyond discussing Shangri La as an
expression of Duke’s style and explore her other
dimensions as a tastemaker and fashion icon, with
emphasis on her distinctive clothing and jewelry, her
other homes in Los Angeles and New York City, and
her relationship with the decorator Tony Duquette.
The panel will include Donald Albrecht and Thomas
Mellins, Co-Curators of the exhibition DORIS DUKE’S
SHANGRI LA: ARCHITECTURE, LANDSCAPE,

AND ISLAMIC ART; Jeannine Falino, adjunct MAD
curator; and Wendy Goodman, design editor, NEW
YORK MAGAZINE.

The Society Architects
Thursday, October 11, 2012, 7pm

Free with Pay-What-You-Wish Admission,
Always Free for Members

Panelists will discuss how the architecture, landscape,
and interior design of Palm Beach figured in the
creation of Shangri La, which was designed by Palm
Beach architect Marion Sims Wyeth. Participants will
include Boston-based architect Kenyon Bolton, who has
designed in Palm Beach; Mosette Broderick, author of
TRIUMVIRATE: MCKIM, MEAD & WHITE; and Peter
Pennoyer, a New York-based architect and author of a
book on the society architects Delano & Aldrich.

The Politics of Displaying Islamic Art
Thursday, November 1, 2012, 7pm

Free with Pay-What-You-Wish Admission,

Always Free for Members

As Western museums and other cultural institutions
have begun to expand their collections and presenta-
tions of Islamic art in recent years, myriad issues

have arisen relating to post-colonial politics, perspec-
tives regarding display, and global power structures. A
panel of curators and cultural leaders will explore the
varied artistic traditions of the Islamic world within
the context of the region’s historic and contemporary
politics, as well as the complexities of presenting the
work in an American setting.

The Situation of Contemporary
Artists in the Islamic World
Thursday, December 6, 2012, 7pm

Free with Pay-What-You-Wish Admission,
Always Free for Members

The outpouring of cultural production from the Islamic
world over the past decade has raised new questions
about the role of ethics and methodology. A panel of
leading artists, critics, and other cultural producers,
will discuss the advancements and obstacles facing
artists from this region today.

The Birth of a Scent: Spicebomb
Thursday, December 13, 7:30pm
$15 General, $10 MAD Members

This fully interactive presentation by olfactory artist
Carlos Benaim and Curator Chandler Burr will trace
the construction of the perfume Spicebomb. Audience
members will receive on blotters the “mods” Benaim
produced on the way to creating Spicebomb, providing
a rare opportunity to learn how he constructed this
scent using a cutting-edge approach to spice materials.

Design and Structure in
Olfactory Art

Thursday, November 15, 7:30pm

$15 General, $10 MAD Members

Join MAD for an evening-long participatory lecture
tracing the history of raw materials, their use, and the
evolution of natural and synthetic materials in scent.

rouns

(Re)Producing Value:
Incommensurable Exchange
One Thursday per month at 7pm from
November, 2012 through April, 2013

Please consult MAD website for dates

FREE

In the midst of a global economic crisis, alternative
economic narratives gain attention. Can grassroots

exchange systems (re)produce values of equity, sustain-

ability, and democracy? What is the role of sustain-
ability in discussions about economic possibilities?
With MAD as its site of dialogue, the barter network
Ourgoods.org presents a series of conversations
between economic anthropologists and cultural
producers. Speakers include Silvia Federici, David
Graeber, Mary-Beth Raddon, Jason Pine, and Stephen
Gudeman in dialogue with organizers of the Brooklyn
Time Bank, RISE, Black Women’s Blueprint, Bit Coin,
and OurGoods.

12 museum of arts and design

Curator-Led Tour of Daniel Brush:
Blue Steel Gold Light

Thursday, November 8, 2012, 6:30pm

Free with Pay-What-You-Wish Admission,

Always Free for Members

Explore the newly opened exhibition DANIEL BRUSH:
BLUE STEEL GOLD LIGHT with David McFadden,
MAD’s Chief Curator. McFadden will guide participants
through the exhibition’s wide-ranging works,
illuminating the rich background behind Brush'’s
Renaissance-man approach to artistic creation.

Curator-Led Tour of Doris Duke’s
Shangri La

Thursday, September 6, 2012, 6:30pm

Free with Pay-What-You-Wish Admission,
Always Free for Members

Discover the newly opened exhibition DORIS DUKE’S
SHANGRI LA with MAD Curator Lowery Stokes Sims
as your guide. In addition to discoursing on the unique
history of the artworks showcased in the exhibition,
Sims will discuss the continued impact of Shangri

La on the creation and collecting of Middle Eastern
artworks.

Curator-Led Tour of Celebrating 50
Years of Contemporary Glass
Thursday, November 8, 2012, 6:30pm

Free with Pay-What-You-Wish Admission,

Always Free for Members

Discover the newly opened exhibition with MAD
Curator Jennifer Scanlan as your guide. She will discuss
the sundry glass-making processes and divergent works
on show.

Curator-Led Tour of The Art of Scent
Thursday, November 16, 2012, 6:30pm

Free with Pay-What-You-Wish Admission,

Always Free for Members

Discover THE ART OF SCENT with Curator Chandler
Burr as your guide. As he discusses the works
showcased in this exhibition, Burr will reveal the
breakthrough process of creating this first-of-its-kind
presentation of olfactory art.

PERF ANCE
RISK WARD

Uncompromising, original, and often problematic,
MAD’s performance series RISK x REWARD returns
for its second season with seven world-premiere com-
missions. Assembling a group of the most innovative
artists working in performance today, RISK x REWARD
continues to expand the evolving context of perfor-
mance within a contemporary art museum setting.
Structured not only as a platform for the presentation
of new performance pieces, RISK x REWARD takes
advantage of MAD as a center to support the vital
process of developing bold and risk-taking works
through residencies, rehearsals, and critical dialogue.

For more information about the performance times and
admission prices, please consult the MAD website.



Rebecca Patek “You and | of the Storm”
October 5, 6, and 12, 2012, 8pm

Arturo Vidich “The Daedalus Effect and
other dilemmas”

November g and 10, 2012, 8pm

Open Rehearsals will take place between noon
and 3PM, September through November

Liz Santoro “Watch it”
November 16, 17, and 18, 8pm

MPA “Closed. Curtain. 2 parts cinema”
November 30 and December 1, 2012, 8pm

Gwen Welliver “Beasts and plots/The pastures”
December 6, 13, 15, and 20, 2012, 8pm

Zebra Katz “Into the Black House”
Friday, December 14, 2012, 8pm

Legacy Russell “Initiation”
December 20 and 21, 2012, 7:30pm

INCO Uous:
A DESIG SIDENCY
JF & SON

September 2012—February 2013

Since 2007, the studio JF & SON has been probing

the landscape of contemporary design through an
experimental fashion practice. During its four-month
residency at MAD, JF & SON will create EPIC FAILURE,
the studio’s first formal collection of projects exploring
the effects of globalization, risk analysis, and the
sabotage of production processes. Through a series

of tests, research projects, lectures, and films, EPIC
FAILURE will expand JF & SON’s explorations into the
democratization of design; manufacturing in today’s
climate; how the consumer relates to the design
process; and above all, what new aesthetics can arise
from all this.

won.lops

Olfactory Engineering: Workshops
in Scent

This fall, join MAD for a series of workshops that open
up the artistic possibilities of fragrance-making. Each
afternoon join the top talents in the world of scent as
they teach you the process of how to construct your
very own perfume possibilities.

All materials included. No previous experience necessary.
All workshops start at 1pm.

Naturals 101 in Perfumery with Yves Cassar
10.13.12

Synesthesia in Perfumery with Ron
Winnegrad 11.10.12

Create Your Own Fragrance with
Carlos Benaim 12.8.12

Jewelry Day

Saturday, September 15, 2012, 12 noon-6pm

All activities are free with museum admission and
do not require reservations.

Join MAD for an afternoon extravaganza of jewelry-
related activities taking place throughout the museum.
This educational celebration will include local jewelry
artists working in the Open Studios; special screenings
of films exploring the Bauhaus techniques on display
in the exhibition SPACE LIGHT STRUCTURE: THE
JEWELRY OF MARGARET DE PATTA; curator-led tours;
and more!

Adults in the Dark: Avant-Garde
Animation
October—November, 2012

In the wake of the cultural revolutions of the mid-20th
century, a variety of artists began adapting animation
practices to challenge societal boundaries, accepted
aesthetic tastes, and narrative practices. Establishing
striking new directions in the use of stop-motion,
hand-drawn, in-camera, and, eventually, computer-
generated animation, these artists formed a distinctly
adult approach to animation, countering the marginal-
ization of the medium as solely for children.

Please check MAD website for titles, dates, and times.
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Susan Hefuna: Vantages
October 2012—January 2013

As an artist of dual heritage—German and Egyptian—
Susan Hefuna’s work reflects her experience existing
between two cultures and following two cross-cultural
codes. Constantly playing with what images signify
and how they work, Hefuna creates a dreamlike space
where viewers can attach a wide array of meanings to
indicators of time and location. Presenting a series of
video portraits of the Edgware Road in London, the
works seen in VANTAGES respond to and confuse the
touristic perception of the area frequently referred to as
“Little Cairo” or “Little Beirut.”
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Zebra Katz, photo courtesy of the artist.
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Emre Hiiner, Study for Untitled, Digital image, 2011, courtesy of
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ARTS REACH: MAD’S Newest Education Initiative

One of the great challenges for educators in the New York City public school system is the lack of
funds to provide students with vital instruction in the visual arts. Numerous studies show that art
instruction not only enriches young minds, but also enhances academic performance. That’s why
for 15 years now, MAD has addressed this challenge by providing art instruction to as many public
school students as possible through MADIlab, a program combining specially tailored exhibition
tours with hands-on art-making sessions in the Sarah and Seth Glickenhaus Education Center.
Arts Reach is one of the many education programs supported through the advocacy of the
Museum’s dedicated Education Committee, chaired by Cecily Carson.

So highly regarded is MADIab by the NYC
Department of Education that two years ago

last spring, Manhattan Borough Principal Alex
Spencer approached MAD’s own Cathleen Lewis,
Manager of School, Youth, and Family Programs,
and asked her to create an in-school program—
modeled after MADIab’s focus on inquiry-based
discussions and hands-on workshops—for
Manhattan middle and high school students on
suspension. During their suspension, students
attend Alternate Learning Centers scattered
around the city in various school properties

for two weeks to a year, depending upon the
seriousness of their disciplinary infraction.
While suspension is a punishment for
inappropriate behavior, Spencer believed that
these Centers could provide a positive learning
environment, one that instead of being punitive,
could inspire and engage.

The question was how? For the educators at
these centers, it can be a challenge to connect
with students of various ages, abilities, and
behaviors, all of whom are transient, in one
classroom. Yet if these students aren’t kept
intellectually involved, they risk falling behind
their peers academically, a discouragement that
might lead to dropping out of school altogether.

And so in partnership with Spencer, the
Manhattan Alternate Learning Centers (MALC),
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a division of the NYC Department of Education,
and MAD’s team of artist-educators, Lewis devel-
oped the Arts Reach initiative, the first museum-
conceived arts education program in the U.S.

for students on suspension. MALC meanwhile
selected The Choir Academy in Harlem to host
the pilot program.

During the school year, various classes at The
Choir Academy toured MAD’s exhibition The
Global Africa Project and then worked on their
own art project called Habitats of Hope, based
on Tyree Guyton's “The New White House,”
featured in the exhibit. The work is probably

the most famous element from The Heidelberg
Project, which uses community-scale art making
to promote urban renewal in a Detroit neigh-
borhood. The Choir Academy students created
cardboard houses and decorated them with tis-
sue paper, fabric, beads, and paint, and mounted
on the walls symbols they crafted out of clay to
represent their identities. Inside, they pinned
narrative essays describing their ambitions and
aspirations. The feedback from the program was
so encouraging that last year, with the help of
generous grants from New York Community Trust
and Fondation d’entreprise Hermeés, Arts Reach
expanded into five additional Manhattan centers.

But that wasn’t the end of Lewis’s involvement; if
anything, it was just the beginning. A successful



pilot program doesn’t guarantee
teacher buy-in. Educators are often
skeptical about how they can manage
new expectations while also address-
ing core curriculum. In order to get
the assistant principals and teachers
to literally get with the program, Lewis
had to figure out ways to meet their
specific needs. For a math teacher,

she and her team created a lesson in
which students would use mathemati-
cal calculations in order to construct
domes out of colored paper and bobby
pins. For a teacher of remedial English,
a lesson plan to make surrealist-
inspired art was developed so that he
could teach the subjunctive statement
“What if...”

SSTa/\ BUI( 010U

To entice students to make MAD a
personal resource for learning and
creating, Lewis conceived snappy-look-
ing Arts Reach membership cards,
providing a year's free admission to
the Museum for students and their
guests. For kids who had been
suddenly exiled from their own school
community, this no doubt meant a lot.

Not even after the program was instituted did
Lewis walk away. She and her team conducted
extensive meetings with teachers to check on
how the instruction was progressing. They held
teacher-development workshops at MAD to build
up confidence among the educators in using
inquiry-based teaching and object-learning meth-
ods. In addition, Lewis invited Russell Granet,
an outside art education consultant, to facili-
tate the evaluation process and provide further
recommendations.

How is success evaluated for such an initia-
tive? Getting students in this difficult situation
to focus their attention; hone their skills as
problem-solvers; think positively about who

they are; and believe in what they can be and do
are all significant achievements. Which is why a
friendly and accessible institution like MAD, with
its exhibitions exploring materials and process in
a tangible way, has proved well suited to the task.
What better vehicle, after all, for engaging the
curiosity of young people than the compelling
artists and designers in MAD’s Open Studios?

A case in point. One student from The Choir
Academy was so impressed by the MakerBot
Replicator 3D printer, demonstrated by an artist

[ INSIDE MAD |

in the Open Studio when he visited, that he
returned that weekend with an older cousin and
visited every gallery as well as The Store. “I love
that place,” he told his teacher. Such kind of
engagement, we believe, already helped interest
these students in other teen programs at MAD,
like the portfolio development workshop and
Artslife, the summer internship program.

Arts Reach’s early achievements so thoroughly
impressed Anthony Orzo, Deputy to the Chief
Executive Officer of the NYC Department of
Education, that he alerted other borough princi-
pals about it. As a result, in addition to another
center in Manhattan joining the program, three
in the Bronx will also sign on this fall. While it
would be great to get all the centers in the five
boroughs to subscribe to Arts Reach, Lewis and
her partners actually have bigger plans. With
the support of Brian MacFarland, MAD’s Vice
President of Education and Programs, they
hope to present the initiative to colleagues at
museum conferences so it can serve as a model
for other education departments around the
entire country.

Stay tuned.

What better vehicle, after all, for engaging the
curiosity of young people than the compelling artists
and designers in MAD’s Open Studios?

Never Dark Initiative

MAD'’s Never Dark Initiative, a perpetual play-cinema series, was conceived
to take advantage not only of our little gem of a theatre, but also, and more
important, to showcase artists who push the boundaries of cinema. During
museum hours, visitors will find videos by an artist playing continously,

so they can drop in at any time and stay as long as they like. The Never
Dark Initiative launched in the spring with a survey of the videos of Julika
Rudelius, an artist known for work that mixes fact and fiction by captur-

ing the “real” lives of wealthy Americans, fashion-conscious European
immigrants, political trainees, and sex-obsessed youth. Jake Yuzna, MAD’s
manager of Public Programs, met the Cologne-born artist in 2006 while
visiting Berlin. “We just kept in touch through the years,” Yuzna says.
“There’s something really profound and illuminating in how Julika uses
the documentary style, which is why when | first conceived the Never Dark
Initiative, | immediately thought of her work.”

This summer the initiative presented the original visions of Anna Molska,
a young graduate of the Warsaw Academy of Fine Arts, who has already

received much acclaim. Yuzna encountered Molska at the 2008 Berlin
Biennial, where “W-F*S (Work), P=W:T (Power)” first screened. The video
demonstrates Molska’s ability to make visually arresting work that’s
semi-documentary but also absurdist: in this case, workers are given the
task of creating a sculpture from scaffolding.

Next up, this fall, is Susan Hefuna: Vantages, a series of video portraits of
the neighborhoods along London’s Edgware Road known as “Little Cairo”
and “Little Beirut.” An artist of Egyptian-German heritage, she is better
known for her photographs, drawings, and sculpture, but all her work
draws on her experience existing between two cultures and navigating
cross-cultural codes. Using surveillance-like cinematic techniques, these
videos reveal the Edgware Road neighborhood as a crossroads of differ-
ent—and sometimes even competing—cultures and interests.

We invite you to drop by, take a seat, and discover a whole other world of
contemporary creation.

E— T
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Stills from Susan Hefuna's The Edgware Road Project, 2010. Image copyright Susan Hefuna, 2012; courtesy The Third Line, Dubai; commissioned by the Serpentine Gallery, London in
partnership with the Townhouse Gallery, Cairo, as part of The Edgware Road Project, 2010.
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GLASS STRESS AND SWEPT AWAY

The reception for the openings of the exhibitions SWEPT AWAY: DUST, ASHES,  fete! On the fourth floor, Venetian-glass impresario Adriano Berengo held court
AND DIRT IN CONTEMPORARY ART AND DESIGN and GLASSTRESS NEW  with artists Antonio Riello, Judith Schaecter, and Ursula von Rydingsvard, and was
YORK: NEW ART FROM THE VENICE BIENNALES was a blast! Both exhibitions  delighted to see his landmark GLASSTRESS exhibition project at last in New York.
celebrated artworks crafted from some of the most fragile materials imaginable.  Presenting this collection of artworks, which represented new artistic directions
SWEPT AWAY artists Phoebe Cummings (who created her clay sculpture “The in glass, was especially meaningful for us, given that we have championed glass
Delusion of Grandeur” in our Open Studio the previous December), Jim Dingilian,  as an artistic medium since our founding, and 2012 marks the 5oth anniversary of
and Maskull Lasserre were happy to meet, mingle, and talk. Even the elusive, the Studio Glass Movement.

seemingly ever-masked Alexandre Orion made the trip from Sdo Paulo for the

 YilNEE

il

1 Alexandre Orion
2 Holly Hotchner and Nadia Taiga
3 Mr. Colnacap and Mr. and Mrs. Nadler
4 Linda Plattus and Seena Benedek
5 Noraki Niikura
6 Judith Schaechter
7 Maskull Lasserre and Mirana Zuger
8 Cui Fei, Ursula von Rydingsvard,
and Jan Staller
9 Gillie Holme, Beverly and Jerry Siegel
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L.E.D. BALL

In May, we hosted our fourth young patrons gala, The L.E.D. BALL, which drew
nearly a thousand guests! Our co-hosts hailed from diverse worlds—Sean Avery
from sports; Dror Benshetrit from industrial design; Nate Berkus from interior
design; and Shenae Grimes from entertainment—and that’s why we think we got
such a big, happy mix of a crowd.

The fun started as soon as guests spied the building. Projected on the fagade
was an animated film of a young girl on a bicycle traveling past the world’s most
enchanting destinations before pedaling up into the MAD L.E.D. Ball’s pulsing pink
logo. Entitled “Your Favorite Destination,” this public art project was conceived
by NYU students and was realized with support from KLM Royal Dutch Airlines.
Inside, our lobby shined thanks to the Candela DemiGlow rechargeable lights that
our friends at OXO, the company known for its ergonomically designed products,
generously donated; the lights also illumined the tables at the VIP dinner at Robert.
We got a lot of help from our other friends as well. Jason Miller of the Brooklyn-
based lighting company Roll & Hill created the lighting installation “Odds and

[ MAD HAPPENINGS |

Ends,” which adorned the 7th-floor lounge. For our silent auction, a host of artist
and designer friends—including Jonas Damon, Jen Kao, Samuel Wilkinson, and
Moritz Waldemeyer—contributed L.E.D. works—45 in all—which made for
a brilliant night of art buying, with all proceeds benefitting MAD’s educational
programs. Of course, it wouldn’t be a MAD party without some dancing, and
this year guests rocked to D] sets by Chelsea Leyland, AndrewAndrew, and The
Rapture. And there was karma-cleansing too, thanks to the Carma Wash Deluxe,
conceived and operated by the artist collective FCKNLZ. Equipped with goggles,

guests went through a tent to get “cleaned” with fiber-optic brushes. When it was
over, everyone felt artistically renewed!

For all their generosity, we give our special thanks to the following sponsors:
The Lighting Science Group, Continental Mining and Metallurgical Company;
Oldcastle BuildingEnvelope, KLM Royal Dutch Airlines, OXO International,

Inc., Baccarat, Ty Ku, llegal Mezcal, the Lagunitas Brewing Company, Paddle 8,
Surface, and Acolyte.

1 Nikki Kabalkin, Diana Friedman,
and Ashley Butler;

2 Monty Blanchard, Holly Hotchner,
Rory Riggs, Leslie Tcheyan, and
Franklin Silverstone

3 Donal Brophy and Fiona Byrne

4 The table setting for the
VIP dinner at ROBERT

5 Jaime Jimenez, Alexandra Jenal,
and Co-Chair Dror Benshetrit

6 Marcia and Alan Docter

7 Foster and Malone

8 Co-chair Nate Berkus

9 VIP dinner at Robert

10 Cecily Carson in a Jen Kao dress
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LOOT MAD About Jewelry
The Museum of Arts and Design
cordially invites you to its annual
exhibition and sale of one-of-a-kind
contemporary jewelry created by

50 of the world’s most innovative

studio and art jewelers.

Proceeds help to support the Museum'’s jewelry exhibitions and

educational programs.

Opening Benefit Evening
Tuesday, September 11, 2012,
4:30pm to 8pm

Museum of Arts and Design,

2 Columbus Circle, NYC
Dinner honoring Axel Russmeyer, recipient
of the 2012 LOOT Award for Contemporary Jewelry
at 8pm, Robert Restaurant at MAD

Exhibition and Sale Hours with museum admission
Wednesday, September 12, 11am to é6pm
Thursday, September 13, 11am to 9pm
Friday, September 14, 11am to 9pm
Saturday, September 15, 11am to é6pm

To learn more about the artists,
exhibition and sale, jewelry

study day, and to order benefit

tickets online please visit

http://madaboutjewelry.tumblr.com

Special thanks to our LOOT 2012 Sponsors

% -
& % =
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Van Cleef & Arpels 2%
In appreciation of education in developing, % ,'
innovating and inspiring the field of jewelry
design, Van Cleef & Arpels is proud to

support MAD's Jewelry Study Day on
Saturday, September 15 from 12pm to 6pm.

MANHATTAN
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New Board Members

LISA HERBERT 1t’s a colorful life for Lisa Herbert. The daughter of Lawrence Herbert, the founder of Pantone, she
serves as the company’s Vice President for Fashion and Home. Herbert has helped launch a series of successful initiatives
for the family firm, chief among them Pantone’s first Textile Color System, which was quickly embraced by the fashion
and interior industries; the Pantone Color Award, for employing color in creative ways; and the semi-annual Pantone
Fashion Color Report, which has become the definitive industry guide to seasonal color trends. Her latest initiative,

she says, is “to take color to another level, from romancing the design world to engage the everday consumer directly.”
We think that harmonizes perfectly with one of MAD’s own mission to connect with the public through contemporary
creation. So as far as we're concerned, we couldn’t have found a better match! Herbert and her husband, Ricardo Winter,
live in the city with their three-year-old son.

MICHAEL JESSELSON After launching his career as a trader at such prestigious firms as Philipp Brothers and

Salomon Brothers, Michael Jesselson moved into private investing. Among his early investments was ICQ/Mirabilis,
where he was a founding funder of this early Israeli Internet company, which was later bought by AOL. He also serves
on a number of corporate boards, most notably American Eagle Outfitters and XPO Logistics. Jesselson and his family
have a demonstrated talent and passion for philanthropy, and he is active in a wide range of Jewish philanthropic and
educational endeavors, both in the U.S. and in Israel.

New Staff Members

AMY VAN RY Every museum wants to cultivate greater institutional support, so who better to do our cultivation than
a woman with serious expertise in gardens? Amy van Ry, our new Senior Director of Institutional Giving, has nearly 20
years experience in development, most recently as Director of Institutional Funding at Brooklyn Botanic Garden, a post
she held for five years. Her background includes works with national and international environmental organizations,
including the Rainforest Alliance and National Audubon Society, as well as arts organizations and independent schools.
ShehasaB.A.inarthistory from Carleton College and attended graduate school in landscape architecture at the University
of Illinois Urbana-Champaign, where she was recipient of the Kluesing Prize for high artistic merit in a design portfolio.
Van Ry is thrilled to be joining the team at the Museum of Arts and Design, with its unique commitment to contemporary
creativity, and looks forward to raising a bumper crop of support.

LAUREN GIBBS In her decade-long career, Lauren Gibbs has worked magic in development for dance, theater, classical
music, and multi-disciplinary nonprofits. Most recently she was Development Director at José Limén Dance Foundation,
and before, that Deputy Development Director at Ballet Hispanico. So passionate is she about dance that in her free time
she provides fundraising guidance to emerging companies. To judge from her education, it’s no wonder that she’s proved
such a business whiz. She obtained a dual bachelors degree in Dance/Theater and International Business/French from
James Madison University in Harrisburg, Va., before earning a Master’s in Performing Arts Administration from N.Y.U.
Gibbs is excited about making her first foray into the world of art and design as our new Associate V.P. of Development,
Membership and Individual Giving, and we’re betting she’ll show us some new tricks.

Member Trip to the Hamptons

On Friday, July 27, the Museum hosted a wonderful summer day
trip to Southampton for 26 of our members. The full-day excur-
sion featured an array of cultural activities, including a visit to the
home and studio of artist Hope Sandrow, the Parrish Art Museum,
ArtSouthampton art fair, and Ellen & Jerome L. Stern’s artbarn!

Hope’s Open Air studio is an ever-evolving art installation that
encompasses her stunning home, work space, expansive garden,
and coops with over forty Paduan chickens. We also saw one of
Hope’s beautifully crafted chicken coops, which will be featured in
MAD’s upcoming exhibition Against the Grain: Wood in Contemporary
Art, Craft and Design.

The Parrish Art Museum!s Deputy Director of Education Cara / ;
Conklin-Wingfield provided a warm welcome to our members. As = - i
the museum prepares to open a brand new space up the road, it 5
was an opportunity to stroll the Italianate-style building built in
1898, comfortably nestled on 2.6 acres of gardens, before the pending To conclude the beautiful day,current Museum members Ellen and

Jerome L. Stern sharing his collection at the artbarn in Quioque, NY

move in the fall. In its inaugural summer in the Hamptons, Director Jerome L. Stern generously welcomed the group to their cozy water-
Nick Korniloff of the ArtSouthampton art fair provided a delightful front home and offered a personal tour of their art-filled grounds and
overview of the fair and VIP treatment for our members who explored installation space, the artbarn. Their sprawling property and artbarn
the exquisitely curated booths of 75 international art galleries, features an eclectic collection of contemporary art, photography, and
exhibiting paintings, sculpture, works on paper, photography, video, sculpture by artists such as Olafur Eliasson, Serge Spitzer, Menashe
and installation by modern and contemporary artists. Kadishmanm, Ann-Sofi Siden, and many others.
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JOIN TODAY

MAD membership gives you entrée to exhibitions
and events before anyone else!l MAD members
always receive complimentary admission, discounted
admission for guests, invitations to major exhibition
previews, discounts at The Store at MAD, unique
benefits through our discount program with local
partners, and so much more! Your membership
contribution helps to make MAD’s exhibitions and
educational programs possible. You can become a
member by visiting www.madmuseum.org/join, or
contact us by phone at 212.299.7721 or e-mail

members @ madmuseum.org

ALL MEMBERS ENJOY

« Unlimited free admission to the Museum

« Personalized membership card

« Invitations to two exhibition-opening receptions
« The Museum'’s biannual bulletin, MADViews
« Invitations to special Members’ discount shopping days at

The Store at MAD
« The monthly MAD e-newsletter

« Discounts on select performances and educational

and public programs

« Discounted admission for up to 4 guests

« Opportunity to participate in curator-led day trips

« 10% discount on purchases from The Store at MAD

« Special opportunities at partner restaurants,
boutiques, parking garages, and hotels

INDIVIDUAL $75
(100% tax deductible)

STUDENT $50
(100% tax deductible; full-time student
with copy of valid ID)

OUT-OF-TOWN $50

(200+ miles; 100% tax deductible)

SENIOR

10% discount on Individual, Dual, Family,
and Supporting memberships for seniors 65
and older (proof of eligibility required)

All Membership benefits for one adult

DUAL $100

(100% tax deductible)

« All membership benefits for two adults
in the same household

e Two personalized membership cards

FAMILY $125

(100% tax deductible)

All benefits of Dual Membership, plus

o Children 18 and under admitted free*
o Discounts on family programs

*Limited to 4 children per visit when
accompanied by member

MAD CONTEMPORARIES $250
($200 tax deductible)

MAD Contemporaries is a group of diverse,
young professionals who promote and
support the Museum through social,
educational, and fund-raising events

All benefits of Dual Membership, plus

o Exclusive access to Wine & Design events,
highlighting the latest in the New York
design world

e Invitations to all exhibition openings

¢ 2 Guest Passes to the Museum

e Reciprocal membership to more than
300 participating museums throughout
the United States

For more information on MAD
Contemporaries, call 212.299.7758 or e-mail
patrons@madmuseum.org

SUPPORTING $500

($450 tax deductible)

All benefits of Dual Membership, plus

o Acknowledgement in the Annual Report
e Invitations to all exhibition openings

e 2 invitations to special off-site programing:

MAD'’s Architecture + Design Series,
Artist Studio Series, and Salon Series
e 4 Guest Passes to the Museum
¢ 15% discount in The Store at MAD

20 museum of arts and design

o Reciprocal membership to more than 300
participating museums throughout the
United States

e Complimentary admission to Public
Programs (based on availability)

To learn more about our General levels of
membership, call 212.299.7721 or e-mail
members@madmuseum.org

CURATORS CIRCLE $1,000

($950 tax deductible)

All enhanced benefits of Supporting

Membership, plus

o Exclusive access to invitations to
Architecture + Design Series: behind-the-
scenes tours of New York’s most cutting-
edge architectural works hosted by
designers and builders

o Exclusive opportunity to participate in
the MAD Travel Program: one-of-a-kind,
curated art trips to exotic destinations

o Access to “behind-the-scenes” curator-led
installation tours of the Museum’s major
exhibitions

» 20% discount in The Store at MAD

o Gift membership to the recipient of your
choice at the Individual level

¢ 10 guest passes to the Museum

o Complimentary admission for guests in
the company of a member

COLLECTORS CIRCLE $2,000

($1,900 tax deductible)

All enhanced benefits of the Curators Circle

Membership, plus

o Exclusive access to Artists Studio Series
events: unique visits to studios of stellar
artists, many of whom are in current
MAD exhibitions, to experience firsthand
the process of transforming ideas and
materials into art

o Gift membership to the recipient of your
choice at the Dual ($100) level

o Unlimited Guest Passes upon request

o Special passes to select art fairs

o One complimentary Museum-published
catalogue

INNER CIRCLE $5,000

($4,815 tax deductible)

All enhanced benefits of the Collectors Circle

Membership, plus

o Exclusive access to Inner Circle Salon Series
event: intimate evenings in the homes of
top art collectors

o Gift membership to the recipient of your
choice at the MAD Contemporaries level

To learn more about our Circle levels of
Membership, call 212.299.7732 or e-mail
lauren.gibbs@madmuseum.org



MAD Member
Discount Program

Discounts are nontransferable and are valid only for the member named on the membership card.
MAD is not responsible for store closings and price/discount changes. Unless otherwise noted,

discounts are valid through December 31, 2012.

With a cohesive presentation of well-
designed craft and design objects, The
Store at MAD is dedicated to building a
bridge between its customers, the makers,
and their products, offering works that
celebrate the artist, material use, workmanship, and
design. Shop online at http://thestore.madmuseum.

org. 2 Columbus Circle at 59th Street. Members always
receive a 10% discount on all purchases with additional
special discounts throughout the year.

the
store

Robert offers an expansive view of
Central Park and serves contemporary
American fare with Mediterranean influ-
ences for lunch and dinner. 2 Columbus
Circle at 59th Street. MAD Members,
upon presenting their membership card, receive a 10%
discount from 3:00 pm — 5:00 pm, including weekends.

RESTAURANTS
AQ Kafé is inspired by the flavors
and signature dishes of Central,

KAFE
Northern, and Eastern Europe.

Open for breakfast, lunch, and dinner, seven days a
week. 1800 Broadway between 58th and 59th Streets.
10% discount on purchases (eat in/eat out only—excludes
delivery and catering) with a MAD membership card.

f =)

La Boite en Bois is a French
restaurant offering lunch, weekend
brunch, and a pre-theater menu.
75 West 68 Street, between Columbus Avenue and
Central Park West. 10% discount on purchases (excludes
services and purchase of gift certificates) with a MAD
membership card.

NyppKaT )\T'ﬁ With a focus on local prosiucts
i ' and seasonal produce, Nick and

!P’- b Toni’s Café prepares fresh food
simply. 100 West 67th Street, be-
tween Broadway and Columbus Avenue. 10% discount
on purchases (cannot be combined with other promotional
offers such as prix fixe or ‘Lunch/Dinner and a Movie’;
excludes services and purchase of gift certificates) with a
MAD membership card.

| NIOS, a Kimpton restaurant adja-
N I S cent to The Muse Hotel New York,
g-‘ offers Chef Massimo De Francesa’s
! intriguingly creative take on Ameri-
can comfort food. 130 West 46th Street. 10% discount
on purchase of $50 or more with a MAD membership
card.

RETAIL & SERVICES

SRDWAHD 3rd Ward offers the classes,

tools, and space you need to be
inspired, share ideas, and express your creativity—all
in a fun and supportive environment. 195 Morgan
Avenue, Brooklyn. 10% discount on membership with
MAD membership card. If purchasing membership online,
enter the code MADMEMBER upon checkout.

.

Alaric is a full-service flower de-
sign studio that offers a unique
blend of traditional elegance and
modern chic. 721 5th Avenue, Suite 30H. 10% discount
on purchases (excludes services and purchase of gift certifi-
cates) with a MAD membership card.

s The Chamber Music Society
of Lincoln Center (70 Lincoln
Center Plaza) is pleased to offer MAD members a 10%
discount off single tickets to its season of events. Call
212.875.5787 or email tickets@chambermusicsociety.org.

o

Take a gastronomic tour of the foods
and wines from Spain right here in
New York at Despafia Fine Foods

& Tapas Cafe and Despafia Vinos y
Mas. 408-410 Broome Street between
Lafayette and Cleveland Streets. 10% discount on grocery
purchases including eat in/take out prepared tapas
(excludes services, gift certificates, delivery, and catering)
with a MAD membership card.

DESPANA

SOHO

The Emporium The Emporium has been known for
years as a hidden source for high-
quality-but-affordable antiques,
jewelry, and art works. 20 West 64th Street between
Broadway and Central Park West. 15% discount on pur-
chases (excludes services and purchase of gift certificates)
with a MAD membership card.

FACE

STOCKHOLM

Antigue Shap

FACE Stockholm is the only Swedish
cosmetics company to offer makeup
and skin care that is true to the
Swedish beauty ideal: natural, trend-
forward, simple, clean, gorgeous, and fun! Time Warner
Center, 10 Columbus Circle. 10% discount on purchases
(excludes services and purchase of gift certificates) with a
MAD membership card.

Greenwich House Pottery is New

Greenwich  York City's premier ceramics cen-
H[}IJSE ter, offering classes, exhibitions,
an artist-in-residence program,

community outreach, and special events. 16 Jones
Street between Bleecker & West 4th Street and 6th
and 7th Avenues. 5% discount on membership with a
MAD membership card.

MODULE R is a concept store dedi-
cated to customizable art and design. It
features work from some of the world’s
top brands as well as uncommon items
from up-and-coming designers and
artists. 141 Atlantic Avenue, Brooklyn. MAD members
receive a discount of 10% on purchases (excludes services,
the purchase of gift certificates, art, items on sale, custom
orders, USM Haller products, and shipping) with a

MAD membership card.

The New York Kids Club is New York’s
premier children’s enrichment center,
wb  renowned for its creative and innovative

classes, camps, and birthday celebra-

tions. Offer valid at all six New York Kids
Club locations. MAD members receive a discount of $50
on purchase (excludes purchases of gift certificates) with a
MAD membership card.

A far cry from existing office products
companies, Poppin promises eye-
poppin’ products, jaw-droppin’ prices,
and mind-bogglin’ service. Online

at http://www.poppin.com. MAD
members receive a discount of 15% on
purchase (excludes gift certificates) when the coupon code
MADMEMBER is entered upon checkout.

poppin.

For information about how your business can participate in MAD’s Member Discount Program,
please email Jon Hogan at jon.hogan@madmuseum.org. For more information about our Member
Discounts, visit http://madmuseum.org/support/special-benefits-members.
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VOOS is a furniture showroom in
Williamsburg, Brooklyn, that show-
cases works of more than 8o New
York City designers. All products are
locally made and customizable. 105 North 3rd Street,
Suite 105C, Brooklyn. 10% discount on purchases with a

MAD membership card.
& yelo wellness. Through a unique com-
bination of sleep, reflexology, mas-
sage, and detox sessions, one emerges feeling revived,
refreshed, and balanced. 315 West 57th Street, between
8th and gth Avenues. 15% discount on any product or
service with a MAD membership card.

HOTELS
H U D 8 O N Hudson is a brilliant reflection of

the boldness and diversity of the
city, while simultaneously representing the next genera-
tion of cheap chic: stylish, democratic, young at heart,
and utterly cool. 356 West 58th Street between 8th
Avenue and gth Avenue. Morgans Hotel Group'’s Hudson
Hotel invites friends of MAD to stay at exclusive rates from
$180 to $329 on a standard queen room (subject to avail-
ability). To book, call 1.800.606.6090.

| MAGAZINES
MODERN

Yelo is an entirely new concept in

Brant Publications is pleased

to offer discounts on one-year
subscriptions to Art in America,
The Magazine Antiques, and Modern. Brant Publications
extends the rate of $24.95 on the purchase of a one-

year subscription to Art in America and The Magazine
Antiques and the rate of $14.95 on the purchase of a one-
year subscription to Modern when the MAD membership
code A1211MADM is used. This code must be used when
subscribing via telephone (AiA: 1.800.925.8059; TMA:
1.800.925.9271; MOD: 1.800.798.0462).

i /\f‘nlhﬁ New York Magazine keeps even the
e most demanding city-lover up-to-
date on food, fashion, shopping, culture, politics, and
more. New York Magazine extends the rate of $19.97 (a
43% discount) on the purchase of a one-year (43 issues)
subscription when MAD members subscribe online at:
www.nymag.com /subscribe-madmuseum.

> Readers turn to Surface for creative
Sllrtﬂce inspiration, coverage of the bur-
geoning design world, and profiles of the emerging de-
signers and provocative projects that are reshaping the
creative landscape. MAD members receive two free issues
of Surface with the opportunity to purchase a one-year
subscription at a rate of $9.95 — a savings of over 75%.
To take advantage of this offer, contact Jon Hogan at
Jjon.hogan@madmuseum.org.

Each week Time Out brings readers
the best of what's happening in and
around the city, including shows,
movies, concerts, performances, sales,
exhibitions, and must-sees. MAD Members enjoy a
discounted rate of $15.97 (47 issues) on Time Out New
York and $7.97 (4 issues) on Time Out Kids with the
membership code 89LMAD on the purchase of a one-year
subscription. Call 1.888.GET.TONY for Time Out and
1.800.927.4253 for Time Out Kids.




Save the Date! Visionaries! 2012

PLEASE JOIN US ON THE EVENING of Tuesday, November 27, for our annual Visionaries!
gala at the Mandarin Oriental Hotel. This year promises to be a standout. To mark our

groundbreaking exhibition The Art of Scent, 1889—2012, we will present a scent dinner
hosted by MAD’s Curator of Olfactory Art Chandler Burr. Two remarkable women who have

profoundly influenced the medium of scent will be honored as Visionaries: Karyn Khoury,

Estee Lauder’s Senior Vice President, and Sophia Grojsman, renowned perfumer and Vice

President of International Flavors and Fragrances. In addition, Joyce and Maya Romanoff will

also be honored. For more information, please call 212-299-7729 or email Stephanie Lang

at stephanie.lang@madmuseum.org.

SPECIAL-EVENT RENTALS

Guests are dazzled when they visit our premier event space on
the Seventh Floor and encounter an unobstructed view of Central
Park—a knock-out in any season. Augmenting this wow-inducing
vista is the sight of bustling Columbus Circle, the architectural
splendor of Central Park West, and the soaring Time Warner
Center. But the Seventh Floor is not the only option available for
private occasions. The Barbara Tober Grand Atrium at Ground
Level and our Gallery Floors are also available for rental, as is

our glamorous midcentury-modern theater on the Museum’s
Lower Level. It seats 143 and is equipped with state-of-the-art
A/V choices, including Blu-ray, DVD, 35mm projection, digital,
laptop, and auxiliary inputs, and Dolby Surround sound. A full
menu of options for renting select spaces, including combining
those on various floors or taking over the entire Museum, is
available. Another exciting option for clients is to take advantage
of the MAD building’s ceramic-and-glass facade for video

projections and installations. Thanks to our central location

in Mid-town Manhattan, artistic projections can reach tens of
thousands of New Yorkers and visitors every day. Some of the
recent events we've hosted in our facilities include CMT Upfronts,
which featured a performance by country-music star Miranda
Lambert; the premiere screening of ID channel’s The Woman Who
Wasn'’t There for Discovery Communications; an alumni dinner
for Phillips Academy, Andover, Mass.; a business seminar and
cocktail reception for Fox Rothschild LLP; and Alfred University’s
Profile 2012, an art show by recent graduates. Creating singular
events for you and your guests is our specialty. We offer catering
exclusively through Ark Restaurants, which manages our much-
acclaimed restaurant, ROBERT, on the Ninth Floor. For additional
information or to schedule a site visit, contact Stephanie Lang at
stephanie.lang@madmuseum.org or 212.299.7729

Photo courtesy of MAD
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A Gem of a Guy!

Since he was a teenager, Ed Brickman has loved to make jewelry. In the early 1950s, when he was a young

[ MAD SUPPORTERS |

man, this native New Yorker spent time working for a professional jeweler. He quickly realized, though,

that sitting all day at a jeweler’s bench making someone else’s designs wouldn’t fulfill his creative yearn-

ings. What’s more, the work was largely solitary, and if anyone is a people person, it is Ed Brickman.

And so, as one thing leads to another in life and suddenly a trajectory comes into place. Ed Brickman
eventually set up a business importing and distributing nuts, bolts, and screws, and before long, he became
financially successful. Although his flourishing company satisfied his entrepreneurial spirit, it did not
lessen his desire to be creative. He continued to make his singular jewelry and over time mastered the art
of forged metal jewelry. Now several examples of his remarkable work are part of MAD’s collection. These
days semi-retired, he continues to fashion pieces and also shares his know-how by teaching jewelry
making in the Museum’s Open Studios and at Ringling College of Art and Design.

If you talk to Ed Brickman about his life, you will discover a man truly grateful for his many blessings,

which include a long, loving marriage to his late wife, Alice, wonderful children and grandchildren, a
prosperous business, great friends, and the opportunity to express his creativity through jewelry designs.
As a couple, Ed and Alice always believed that it was important to give back to others, which is why this
year Ed Brickman made a significant capital gift to name MAD’s fourth—floor north gallery the Alice and
Ed Brickman Gallery. This extraordinarily big-hearted gesture will recognize Ed and Alice Brickman’s
legacy of arts involvement and support for generations to come.

If you are a donor to the Museum and your name does not appear in the following lis

fy us at 212.299.7721 or info@madmuseum.org, so we may correct this oversight.

CAPITAL CAMPAIGN DONORS

Founders
Simona and Jerome A. Chazen
Nanette L. Laitman

Leaders

Honorable Michael R. Bloomberg,
Mayor of the City of New York

Carolyn S. and Matthew Bucksbaum

Carson Family Charitable Trust

Judith K. and Robert M. Cornfeld

Dobkin Family Foundation

Empire State Development Corporation

Sarah and Seth Glickenhaus

New York City Council

New York City Economic Development
Corporation

The Tiffany & Co. Foundation

Barbara and Donald Tober

Builders

Ed Brickman

Marcia and Alan Docter

Ambassador and Mrs. Edward E. Elson
Ann F. Kaplan and Robert Fippinger
Frances Alexander Foundation

Edwin B. Hathaway

Jane and Leonard Korman

Marie-Josée and Henry Kravis
Oldcastle Glass

Ronald P. Stanton

Steelcase, Inc.

SVM Foundation

Judy and A. Alfred Taubman

The William Randolph Hearst Foundation

Benefactors

Anonymous

Andrea and Charles Bronfman Fund
Daphne and Peter Farago

Laura and Lewis Kruger

Cynthia and Jeffrey Manocherian
Linda E. Johnson and Harold W. Pote
Phillips International Auctioneers
Aviva and Jack A. Robinson

Philip and Lynn Straus Foundation
Stroock & Stroock & Lavan LLP

Patrons

Ambrose Monell Foundation

BNP Paribas

Booth Ferris Foundation

The Honorable C. Virginia Fields, former
Manhattan Borough President

Sandra and Louis Grotta

Institute of Museum and Library Services

The Jesselson Family

Jeanne S. and Richard Levitt

New York State Council on the Arts

Honorable David A. Paterson, Governor
of the State of New York

Rita and Dan Paul

Mary and Alfred R. Shands

The Honorable Scott M. Stringer,
Manhattan Borough President

Swarovski

Windgate Charitable Foundation

Supporters

American Express

Suzanne and Stanley S. Arkin
Brown Foundation, Inc.
Hope Lubin Byer

Carl and Lily Pforzheimer Foundation, Inc.

Michele and Martin Cohen

Susan Steinhauser and Daniel Greenberg

Irving Harris Foundation

A.E. Hotchner

Lois U. and Dr. Dirk Jecklin

William W. Karatz

Christine and Jeff Kauffman

Maharam

Sandra and Paul M. Montrone

National Endowment for the Arts

Newman’s Own Foundation

New York City Department of
Cultural Affairs

Northern Trust

Eleanor T. and Samuel ). Rosenfeld

Joel M. Rosenthal

Dorothy and George B. Saxe

Donna and Marvin Schwartz

Barbara Karp Shuster

Gloria and Alan Siegel

Ruth and Jerome Siegel

Klara and Larry Silverstein

Ellen and Bill Taubman

CORPORATE, FOUNDATION, AND
GOVERNMENT DONORS

$100,000 and above

Bloomberg Philanthropies

The Brown Foundation

Chanel, Inc.

Doris Duke Charitable Foundation
The Estée Lauder Companies

The Ford Foundation

KLM Royal Dutch Airlines

Ogilvy & Mather

Oldcastle BuildingEnvelope

The William & Mildred Lasdon Foundation

$25,000 - $99,999
Continental Mining & Metallurgical
Corporation
Cordover Family Foundation
Dobkin Family Foundation
Fondation d’entreprise Hermés
Hermes Parfums
International Flavors & Fragrances, Inc.
Lighting Science Group
LVMH Moét Hennessy Louis Vuitton Inc.
National Endowment for the Arts
New York City Department of
Cultural Affairs
New York State Council on the Arts
Newman’s Own Foundation
Siegelson, New York
Terra Foundation for American Art
Barbara and Donald Tober Foundation
Van Cleef & Arpels

$10,000 — $24,999

Art Alliance for Contemporary Glass
Benjamin Moore & Co.

Black, Starr & Frost

BNP Paribas

Christie’s

Diptyque

F.M. Kirby Foundation, Inc.

Charles and Joan Gross Family Foundation
The Keith Haring Foundation

The J.M. Kaplan Fund

OXO International, Inc.

Pratt Institute
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The Silver Institute

Time Warner, Inc.

Barbara Tober Foundation

Women in Flavor & Fragrance
Commerce, Inc.

Yurman Design, Inc.

$5,000 — $9,999
1stdibs
American Express Company
Barefoot Wine & Bubbly
Bloomingdale’s Fund of

Macy's Foundation
Maya Romanoff
Modern Art & Design
Rawat Gems, New York
Smithsonian Institution
The Philip and Lynn Straus Foundation Inc.
US Pan Asia American Chamber of
Commerce Northeast Chapter

$4,999 and below

Acorn Hill Foundation Inc.

The Asen Foundation

The Chazen Foundation

The City of New York

Cullman & Kravis Inc.

Dinosaur Designs

The Glickenhaus Foundation

GM Advisory Group, Inc.

IBM

llegal Mezcal

The Irving Harris Foundation

Kahn Brothers LLC

Rita ). and Stanley H. Kaplan Family
Foundation, Inc.

Lagunitas Brewing Co.

The Louise D. and Morton ). Macks
Family Foundation, Inc.

NPO Direct Marketing, Inc.

Pfizer Matching Gifts Program

The Samuel ). and Eleanor T. Rosenfeld

Family Foundation,Inc

Ty Ku Premium Sake & Spirits



INDIVIDUAL DONORS

$100,000 and above

Cecily M. Carson

Simona and Jerome A. Chazen
Michele and Martin Cohen
Marcia and Alan Docter
Edwin B. Hathaway

Nanette L. Laitman

Nancy Brown Negley

Barbara and Donald Tober

$25,000 — $99,999

Suzanne and Stanley S. Arkin
Kay and Matthew Bucksbaum
Ronald H. Cordover

Barbara and Eric Dobkin

Fiona and Stanley Druckenmiller
Renaud Dutreil

Carolee Friedlander

Karen C. and Charles Phillips
Rajni and Kailash Rawat
Sandy Smith

$4,999 and below

Susan and Larry Ach
Cornelia Adams

Magat Aguirre

Alejandro Alcocer

Anne Altchek

Pamela Awad

Elizabeth and Richard Bader
Paula Barnes

Shayne Barr

Susan Sayre Batton

Paul Bellardo and Thomas Parker
Stacey Bendet

Georgette F. Bennett
Alexander Berly

Stephen Bernard

Lauren Kahn

Rita ). Kaplan and Stanley H.
Family Foundation

Sharon Kesselman

Audrey Kim

Audrey King Lipton

Jane L. Koryn

Pat and Andy Langer

Aranda Lasch

Amy Lau

Lynn and Jeffrey Leff

Mimi S. Livingston

Alexander Ludwig

Stella Matzari

Jacqueline McGowan

Silvia Mella

Robert Mersky

Linda Mirels

Jordan Mittman

Judy Livingston Moore

Left to right: Blair Ligelis and Charles Altchek; Sofia Lamar and guest; Brian Smart and Maribel Gallo

Kris Fuchs

Sarah and Seth Glickenhaus
Lisa Herbert

Linda and Michael Jesselson
Linda E. Johnson

Ann F. Kaplan and Robert Fippinger
). Jeffrey Kauffman

Johnna M. and Fred J. Kleisner
Jane and Leonard Korman

Laura and Lewis Kruger

Martha Macks-Kahn

Cynthia and Jeffrey Manocherian
Barbara Karp Shuster

Liliana and Lee Siegelson

Klara and Larry Silverstein
Marilyn and James Simons
Ellen and Bill Taubman

Jim Wiggins

Miles Young

$10,000 — $24,999

Donna and Harvey Allen

Charles Bronfman

Sandra and Louis Grotta

Susan Ip and Man-Kong Tsui

Eric M. Lee

Samantha Boardman and Aby Rosen
Lynn G. Straus

Angela Sun

Suzanne Tick and Terrance Mowers
Marsha Williams

$5,000 — $9,999

Karen Adler and Lawrence Greenwald
Suzi and David Cordish

Michael De Paola

Ann and Al Korijn

Eric Ku

Beverly and Leonard Mezei

Michelle Bernstein

Natasha Birnbaum

Marguerite and Elliot Brownstein
Olivia and Daniel Brush
Stephanie Bryant

Marian C. and Russell Burke
Giosetta Capriati

Barbara Bertozzi Castelli

Paul R. Comeau and Victoria D’Angelo
David C. Copley

Bill Costa

Margaret Crotty

Rona Kirsh Davis

Clementine and Nicholas Heriard Dubreuil
Zach Eichman

Shanah Einzig

C. Virginia Fields

Mary Ford

Ryan Frank

Frances ). Frawley

Amber Frumkes

Christian Fuller

Genevieve R. Gee

Marianne Gerschel

Elizabeth Gilpin

Joyce Goldstein

Nancy Goodman

Virginia and Stanley W. Gordon
Stephanie Goto

Boo and Cecil Grace

Kathleen Graff

Marjorie Grossman

Jeila Gueramian

Joan W. Harris

Cecilia and Jim Herbert
Christina Horner

Holly Hotchner and Franklin Silverstone
Caroline Howard Hyman
Andrew S. Kahn

Stephan Murphy
Edie Nadler
Andy Nahas
Kenneth Nassau and Lee Hebner
Ursula Neuman
Bella Neyman
Peter O’'Hara
Arielle Patrick
Mike and Edwin Peissis
Katharina Plath
Areta Podhorodecki
Lory Reyes and Bob McComsey
Lois Robbins and Andrew Zaro
Annette Romas
Joanna and Daniel Rose
Eleanor T. Rosenfeld
Luisa and Marco Rossi
Thomas Roush
Susan Sack
Helene Safire
Bette Saltzman
Adrinne Sands
Rena Sarant
Sara L. Schupf
Owen Sharkey
Gail Shields-Miller and Andrew Miller
J. Steven Smigie
Fran Smyth and Stephen Warshaw
Dean Snyder
Jennifer and Jonathan Soros
Patricia and David K. Specter
David Sterling
Pamela and Victor Syrmis
Mr. and Mrs. A. Alfred Taubman
Leslie Tcheyan and
Octavia Giovannini-Torelli
Adrienne Tcheyan
Norma Vaschetti
Maria L. Vecchiotti
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Leslie Rubler Warner

Kathleen and Allan Weiser
Laura Wilford

Doreen Wright and Robert Beck
Betty Yacker

MEMBERS

Director’s Council

George Landegger

Betty Saks and Bart Kavanaugh
Muriel and Ralph Saltzman
Lynn G. Straus

Inner Circle

Charles Bronfman

Kay and Matthew Bucksbaum
Marian C. and Russell Burke
Hope Byer

Fiona Druckenmiller

Kay Foster
Arlyn J. Imberman
Laurel Cutler Israel and
Theodore |. Israel, Jr.
Constance and Harvey M. Krueger
Kurt F. Leopold
Jeanne S. and Richard Levitt
Mimi S. Livingston
Nancy Brown Negley
Rita and Dan Paul
Mary Lynn and John Rallis
Aviva and Jack A. Robinson
Barbara Karp Shuster
Judith Zee Steinberg and
Paul J. Hoenmans
Lillian M. Vernon
Paula Volent
Jan A. Wysocki and Steven Wilson

Collectors Circle

Jody and John Arnhold
Meredith Bernstein

Suzy and Lincoln Boehm
Marguerite and Walter Bopp
Joan Borinstein

Louise L. Braver

Anonymous

Dave Cantin

Arlene and Harvey Caplan
Drs. Joan and Peter Cohn
Camille J. and Alexander Cook
Michael De Paola

Sandra and Gerald Eskin
Fiona and Harvey Fein

Joan and Donald ). Gordon
Linda Grossman and Richard Bass
Joan W. Harris

halley k harrisburg

Diamond Hester
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Ms. Mai James

Lois U. and Dirk Jecklin
Maureen and John Jerome
Sharon Karmazin

Bonnie Lee Korn

Jane L. Koryn

Ann Maddox Moore

Sara and William V. Morgan
Edie Nadler

Judy Pote

Debra |. Poul and Leonard P. Goldberger
Lisa Roberts and David Seltzer
Susan and Elihu Rose
Joanna and Daniel Rose
Mrs. Eleanor T. Rosenfeld
Christie C. Salomon
Beverly and Jerome Siegel
Joan and Fredrick Waring
Anne Wright Wilson
Barbara and Donald Zucker
Janice Zuckerman

Curators Circle
Diane and Arthur Abbey
Stanley ). and Barbara Arkin
Sydney M. Avent
Sheri and Lawrence Babbio
Ann and Bruce Bachmann
Raquel and John Baker
Louise and Sidney Banon
Vivian Haime Barg and Miguel Barg
Neil Bender
Louise and George W. Beylerian
Norman Bodine
James L. Bodnar
Millie M. and John D. Bratten
Kara Brook and Howard Brown
Olivia and Daniel Brush
Melva Bucksbaum and Raymond Learsy
Charlotte Cole and Scott Budde
David Charak IlI
Kathy Chazen and Larry Miller
Livia Contessa
Daphna and Gerald B. Cramer
Barbara and Arthur Davis
Suzanne Davis and Rolf Ohlhausen
Clementine and Nicholas
Heriard Dubreuil
Bonnie E. Eletz
Julia and Eugene Ericksen
Patricia and Aaron Faber
Leslie and Johanna Garfield
Laurie Garrett
Wilma and Arthur Gelfand
Jane Glucksman
Ginger Schnaper and Henry P. Godfrey
Katja Goldman and Michael Sonnenfeldt
Janet and Tony Goldman
Grainer Family Foundation
Barbara and Patricia Grodd

¥

Robert Henry and Nancy Wu
Jane Herman

Judd Hirsch

Tscharner and Thomas B. Hunter
Fern Karesh Hurst

Maria Jimenez

Martin and Wendy T. Kaplan
Bonnie Kay

Bonnie G. Kelm and William G. Malis
Wendy Ann Keys

Audrey King Lipton

Sandra T. Kissler

Morley Klausner

Elysabeth Kleinhans

Christos Kotsogiannis

Judith and Douglas Krupp

Marci Vitous H. Kursh

Ellie and Mark Lainer

Nicole and Fernand Lamesch
Elizabeth and Mark Levine

Mimi Levitt

Sara and David ). Lieberman
Billie Lim and Stephen Ifshin
James C.A. McClennen

Karen and Ira Meislik

Zesty Meyers and Evan Snyderman
Joe Migliozzi

Regina and Marlin Miller, Jr.
Anastasia T. Milonas

Antonia and Spiros Milonas
Claire Milonas

Joan Mintz and Robinson Markel
Colette and Achim Moeller
Kathleen and Alan Murray

Joy and Allan Nachman

Frances and Marvin |. Naftal
Deborah B. and Melvin Neumark
Kimberly Perry

Brett Ratner

Mira and Dafna Recanati

Judy and Donald Rechler

Elaine Krauss and Edward R. Roberts
Donna and Benjamin Rosen
Bonnie Sacerdote

Dorothy Saxe

Ruth Schimmel

Cathy and Fred Seligman

Gail Shields-Miller and Andrew Miller
Beth and Donald Siskind

Beth Sosin and Ted Poretz

Ellen and Larry Sosnow

Jerry . Speyer

Ruth Stanton

Nancy and Kenneth Stein
Barbara Strassman

Marcie and Mallory Stuchin
Michelle Stuhl and Howard Werner
Barbara Tamerin

Paco Underhill

Angelina Vendiola

France and Ralph E. Weindling
Laura and Peter Weinstein
Maria Celis Wirth

Joan W. Harris

Supporting
Tahseen Ali-Khan
Chris E. Bazzani and Mark Grigalunas
Barbara Best and Steve Dwork
Susan and Tom Dunn
Daphne Farago
Penelope Foley
Miriam Goldfine
Susan Golick and Alan Wasserman
Mr. and Mrs. Robert G. Gray
Christie and Tracy Hansen
Young Huh and Michele Tong Kim
Eve Kahn and Brad Kulman
Glenn Kaplan and Evelyn Rodstein
Judy and Jeffrey R. Kastin
Bonnie Fox and Stuart Koenig
Robert and Arlene Kogod

Family Foundation
Janice S. and Melvin Kupperman
Alida and Christopher Latham
Pearl Ann and Max Marco
William Martini
Jaclyn Brecker and Ross F. Moskowitz
Ira Resnick
Penny Righthand and Jane Soodalter
Bette Saltzman
Frances Schultz
Martin and Jane Schwartz
Andrew Seid
Barbara Seril
Helen and Howard Shaw
Jane and David Walentas
Paula Wardynski and James Scala
Mildred Weissman
Paige West and Chris Cooper

Contributing

Grace and Frank Agostino

Arlene and Alan Alda

Virginia and Randall Barbato

Lu Ann Bowers

Prudence Bradley

Elizabeth Brody

Juanita and Richard Bronstein
Shelly and Tom Brunner

Frank Burgel

Judith W. and Robert M. Burger
Ronni and Ronald Casty

Madona Cole-Lacy and James A. Lacy
Eva and Harvey Comita

Mary and Peggy Craig

Marc W. Deitch

Janet L. Denlinger and Endre Balazs
Eleanor and Arthur Dinitz

Teddi and Scott Dolph
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Helen W. Drutt-English and H. Peter Stern
Karen Eifert
Miriam and Leon Ellsworth
Maxine and Jonathan Ferencz
James Geier
Terri and Stephen Geifman
Edward P. Gelmann
Doris and Arnold Glaberson
Judith Glick- Ehrenthal and Herb Ehrenthal
Susan and Richard Grausman
Jo and Bruce Grellong
Harold Grinspoon and Diane Troderman
Barbara and Patricia Grodd
Linda M. and Christopher Hartley
Helena Hernmarck and Niels Diffrient
Linda A. Hill
Thayer and Edwin Hochberg
Barbara T. Hoffman
Charles Hudak
Helen and Jane Kaplan
Janet Kardon
Margery and Donald Karp
Jayne T. Keith and Serena B. Keith
Virginia English Kiser
Steven Klapisch
Alison Korman Feldman and
Marc Feldman
Carol E. and Robert B. Laibstain
Annette Cammer and Robert Laurie
Adele and Leonard Leight
Barbara S. Linhart
Joyce Lowinson
Sally Mayer
Susan McLaughlin
Paula Michtom
Wendy Montgomery
Victoria and Stephen Morris
Helene and Henry Morrison
Frances T. Needles and Naomi
Mendelsohn
Nora Ann Wallace and)ack Nusbaum
Elise and Jerome Pustilnik
Rosanne and Dr. Edward Raab
Susan Cohen Rebell
Donna and Martin Rich
Helen and Frank Risch
Sheila J. Robbins
Greg and Lysa Rohan
Barbara Ross and Lauder Bowden
Rona and Cye Ross
Robert Rothenberg
Rosita Sarnoff and Beth Sapery
Judith and Herbert Schlosser
Meralee and Sid Schlusselberg
Lynn and Arthur Schnitzer
Beth and Uri Shabto
Evelyn M. Shechter and Naomi Patino
Anastasia Solomita
Greer St. John
Lee and Roger Strong

(h

Guests at the opening of “Glasstress New York” and “Swept Away”



Judi and David Blitzer, and Margaret Boozer
Right: Guests at the opening of “Swept Away”

Marcia and Harry Thalhimer

Howard S. Tom and Alina Gorbacheva
Marcia Weber and James Flaws

Susan and Barton Winokur
Wittenstein Charitable Foundation
Barbara B. Wright

Fern and Neil Zee

MAD Contemporaries

Alexia Brue and Ethan Klemperer
Fiona Byrne

Gwen and Solara Calderon

Amy Charleroy and A. Holly Sphar
Reid A. Ching and Bao-Kang Luu
Michaela J. Clary

Dale Cohen

Topher Collier and Christopher Reintz
Jennifer and Ryan Connors

Alice Ericsson

Alex Heminway

Ay-Whang Hsia and Sven E. Hsia
Saundra Keinberger

Toby Devan Lewis

Deborah Liljegren

Lyz Olko

Pam and Erin Sanders

Katherine Thorpe

Dori and Peter Tilles

Family
Vicki and William Abrams
Bethany Asplundh and Kristian E. Maestri
Phoebe Barnard andGregory Fukutomi
Marion and Samuel E Bass
Dina M. Battipaglia and Dan Bauer
Fran and Jules Belkin
Sara and Marc Benda
Debra M. Beneck and Theodore Green
Veronica and Bruce Bennett
Carol and Paul Bentel
Abbey and Bruce Berg
Ellen and Murray Blankstein
Dolores C. and Charles W. Bradley
Deborah and Ted Brodheim
Brenda S. and Albert K. Butzel
Patricia and Gil Caffray
Sharon and Craig Campbell
Irene and Robert Campus
Dora B. Schaefer-Cassety and
Harold L. Cassety
Eric ). Chelman
Ann and Thomas G. Cousins
Lois and Jeremy Davis
Loretta and Steven Davis
Sara Jane and William DeHoff
Vivien and Michael Delugg
Bjorg and Richard Dranitzke
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Anita Sillery and Sid Edwards
Lora and Richard Ellenson
Alicia Ernst and John Katzman
Florence and Richard Fabricant
Andrew and Martin Farach-Colton
Miriam H. and Thomas N. Farmakis
Corinne Franco and Erain Justin
Paula and Krin Gabbard
Seth Gelblum and Orren Alperstein
Helene Getz and Michael Carlin
Meera and Andrew Gilbert
Emily and Robert Goldberg
Sandra Goldberg-DiLorenzo and

Paul DiLorenzo
Regina P. Barnett and Mark E. Gordon
Alexandra and Jacob Gottlieb
Mason and Kim Granger
Jody and Martin Grass
Carly Griffo
Hedy Hartman and Andrew Chait
Deborah Hearst
Merrily Orsini and Frederick Heath
Joy Henshel
Linda B. and Albert M. Hirschson
Susan and Howard Honig
Glenn Horowitz and Tracey Jackson
Jane and George C. Kaiser
Raymond W. Karlin and Janice Isaac
Valerie and Fred Knecht
Ruth and Lawrence Kobrin
Nancy Koenigsberg and Lewis Knauss
Susan ). Krembs andScott Siemers
Marina Kubicek and Lawrence Schneider
Diane Laraja and Richard Pavlick
Carol M. Lee and Brian R. Apatoff
Felicia Leibman
Stacey Lender
Rosemarie and Nicholas |. LeRose, Sr.
Linda and Jerry Levin
Francine and Jeffrey Light
Roberta A. and Joseph G. Lombardino
Meg Lord and David Shapiro
Patricia K. Lowy and Robert Feuerman
Irja and Robert Luoma
Joan L. Lynton
Monica and Joshua Mailman
Deborah Matzovsky
Cynthia and Jonathan McCague
Anastasia T. Milonas
David Monachino and M. Nemeth
Richard J. Moylan
Elizabeth P. Munson and

Robert L. von Stade
Babette and Hal Negbaur
Patrick Nolan and Clément Gaujal
Lyn R. and John A. Oliensis
Harley and Stephen Osman

Nina and Leo Pircher
Anatole Plotkin and Inna Kugel
Gillian Murphy and Kurt Ralske
Elise and Marc Raphel
Francis A. Renzler
Sheri Resnik
Nancy Roberts
Wendi B. Rose
Kate and Paul Rossi
Ana T. Blanes and Edwin Santana
Jane Sauer and Rachel Simonson
Sandra Masur and Victor Schuster
Annette and Marvin Schwartz
Helen and Julian Seeherman
Steven and Miri Shankman
Elza and Cheryl Sharpe
Ruth Sherman and Sander Fogel
Mavis Shure andLanny Hecker
Jack and Shirley Silver
Jane Sonders and Regis Courivaud
Morleigh Steinberg
Elizabeth and Frank Suatoni
Eva and Stanley Taben
Helen Taylor
Mimi and T. W. Towell
Michael Trese and Jean-Yves Noblet
Andrew Tunick and Frank Immler
Carol Tureski and Thomas McGoldrick
Charles Weiss and Harriet Mouchly Weiss
Christine and Synnove Wekilsky
Dana and Michael Werner
Mary White and Elizabeth Flowers
Marcia Kaplan-Mann and

Gabriel Wiesenthal
Jane and Robert Willis
Louise F. Wydra and Reuben Wydra
Murray and Randall Yanker
Merritt Yoelin and Bobbie Fields
Mary and John Young
Ingeborg and Daniel Young
Lauri and Richard Zarin

Dual
Susan B. Abanor and Harold S.A. Woolley
Elizabeth McGrath-Abeles and
Jerome Abeles
Kathleen and Ernest Abrahamson
Anita and Marc Abramowitz
Linda Pearl Ackerman and
Michael Ackerman
Linda C. and Bill Ackerman
Rena Rappaport and Linda Adelewitz
Sylvia and Edward ). Agostini
Sherry Akbar
Eleanor and Frederick Alexander
Jim and Anita Alic
Peggy and Wendy Amster
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Leigh Angel and Brian Haskell
Felicia and Keith Anzel
Matan Ariel and Elvira Schwartz
Ruth Arnstein
Carole Artigiani and Robert A. Scott
Ms. Victoria Arzano and

Mr. Courtney Winston
Kristina Ashley and Eva Liu
Faustino J. and Karen H. Avaloz
Robert B. Bachler and James Kennedy
M. Jane Banaloff and)ean C. Emond
Kenneth Bandes and Judith Kottick
Shayne Barr
Clay H. Barr
Nancy Barrie-Chivian and Noah Chivian
Sally and Morris Barron
Gun and Donald Bauchner
Frances Beatty and Allen Adler
Larry and Beth Beede
Sheila and Saul D. Behr
Merle and Michael Berelowitz
Judith and Barry Berger
Barbara Berliner and Sol Rymer
Arlene F. Covney and Michael |. Berner
Penny and Sheldon Bernick
Judith Bernstock and David Gross
Amy Biggers and David Goessling
Frederick and Jean Birkhill
Myra Weiss and Martin Birnbaum
Susan and Richard Blender
Mai Allan and Douglas Blonsky
Susan and Howard Bloom
Emma and Eli Bluestone
Pamela S. and Dr. Bernard H. Boal
Joseph and Marcia Bograd
Janet Boguch and Kelby Fletcher
Cecilia and Garrett Boone
Kay and Fred Bosselman
Ruth and Robert Bramson
Sissel Breie and Henrik Width
Lorraine and Alan Bressler
Ruthe and Max Brimberg
Carol and Joel Bronz
Jody Brown
Anne Bryant and James Gewirtzman
Mary Beth and Walter Buck
Carmen Caban and Andrew Buck
Rachel and Stanley Buder
Ronnie Janoff-Bulman and Michael Bulman
Jon Bunge and Elizabeth McGuire
Khephra Burns and Susan L. Taylor
C. Buzzard and H. Land
Jennifer and Manny Cacciatore
Claudio Cafengiu and Julia Mingazheva
Fredric Cantor and Ralph Randazzo
Ellen Sue and Sarah Cantrowitz
Gregory C. Carroll
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Joseph and Aileen Chadwick
Diana and James Chapin
Shinta Cheng and Joel Waldenberg
Janet and Ted Chereskin
Judith and Carl Chestler
Dorothy M. Clementson and

John G. Larsen
Linda and Theodore Cohn
Francois Colcanap
Aaron Milrad and Brenda Coleman
Lynn T. Fisher and John L. Compton
Bunni and Paul Copaken
Patricia C. and Chuck Crafts
Stephen G. Crane and Elaine Forman Crane
Gigi Curiel and Rafaella Curiel
Susan A. Dahlstrom and Mark Silberman
William P. and Catherine S. Daley
Nancy Damelin
Patricia and Alan Davidson
Dale and Martin Davis
Mark and Ellen De Rocco
Suzanne DeChillo
Bunny Dell
Krystyna and Ronald Doerfler
John Dowling and Waldo Rasmussen
Alice Nicola and Ira ). Dunkel
Stephen and Mary Durkee
Ronald and Pamela Dwight
Lois and Frank Dyer
Carmen Edelman and Martin Edelman
Michael Efran and Miriam Bohbot
Barbara and Paul Eggerman
Judith and Harold Ehrlich
David and Jackie Ellenson
Jeff and Marsha Ellias-Frankel
Rebecca Elmaleh and Fredric Sachs
Phyllis and Peter Elmer
Mary Elwyn and Rudy Hopkins
Margaret Mclntyre Enloe and

Steven R. Mclntyre

Quince Evans and Larry Goldstein
Frieda and .M. Evans

Jeffrey L. and Nancy ). Evelhoch
Claire Fagin

Al Falango

Elena and Ed Falcone

Betsey W. and Sam Farber

Flo Feinberg and Ben Geizhals
Pamela and Sheldon Ferber
lleana M. Fernandez and Nancy Brogden
Kathlin and Philip Feuerstein
Andrew and Jenna Field

Meira and David Fields

Eugene and Leslie Fine

Joan and Richard W. Firestone
Charlotte and Ann Fischman
Marilyn Fishman and James MacElderry
Anne C. Flick

Amy Fox and Daniel Wheeler
Susan Frame

Helen Freedman and Judy Kadish
Carolyn and Robert French

Shelah Fried

Rita and Marvin Fried

Marianne and Herb Friedman
Kathleen and Howard Fuhr

Lois A. Gaeta and David R. Baker
Nancy Gagliardi and Decland Denehan
Devera R. and Gabriel C. Garber
Stephen and Ella Gatfield

Bonnie and Peter Gatof

Sydnie and Herbert Geismar
Joann and Howard Girsh

Ann Githler and George E. Martin
Carol and Morris Glassman

Rita Sue and Alan |. Gold

June and Theodore Goldberg
Andy Goldberger

Beth Uffner and Robert Goldfarb
Doris and Bernard Goldstein
Hilary and Daniel Goldstine
Midge and Gerald Golner

Justin Gomlak

Susan and David Goode

Judith and Sheldon S. Gordon
Linda Gort and Lenny Walton

llene K. and Michael D. Gotts
Victoria and Alexis Grecki

Bena Green and Edward Miller
Joan Greenfield and Dominique R. Singer
H. John and Sheridan Greeniaus
Marion Greenup and Nancy Torres
Nanette and Irvin Greif, Jr.

Susan A. and Robert |. Grey

A

and Yuko Nii

Matthew Gromet and Phyllis Schultz
Marjorie Gross

Thomas and Linda Grudovich

Rita Grunwald

Ursula and Jay M. Gwynne

G. William Haas andGeorge Moeschlin
Rochelle and Theodore Haft

Karen L. Hagberg and Mark H. Jackson
Molly Haley and Edward Freitag
Charles Harkless

David T. and Laura T. Harris

Frances and Matthew Harris

Elaine M. Harrison and Bettyjean Tighe
Arlene Harriton and Myron Toback

William Haseltine

Britt and J.G. Hayes

Dellmen and Lois Hecht

Lillian and Rebecca Heidenberg
Isaac and Sheila Heimbinder

Mary and Philip Hilgeman

Margaret and Wayne Hiller

Linda and David Hirschman

Gary and Jennifer Hoachlander

Ruth A. Hodges and John R. LeClaire
Clara and Bentley Hollander

Jackie Z. and Jason Homer

Margaret Hon and Mike Bellamy
Lynn Huber

Susan Huck and Paul G. Huck

Terry A. Hueneke and Michael Ross
Nancy and Neil Humphreys

Andrew Hurley and Isabel Garayta
Tobi Taub, M.D. and Carolyn Hyde, M.D.
Sheila Palevsky and Joe Ingram
Karen and David Israel

Emel Glicksman and Justin Israel
Gregory Jackson and Mark Kubicki
Robin and Gary Jacobs

Mr. and Mrs. Norman Jacobs

Sarah and Duane Jonker-Burke
Stephen Judson and Lara St. John
Seth and Annette Kaminsky

Annette Kaplan and Stanley Antonoff
Barbara and Stuart Kaplan

Gloria and Russell Karp

Stephen A. Kaunelis and John Jones
Helene Keers and Peter Van Oort Keers
Susan E. Kennedy

Lori J. Kennedy

Patricia and William Kenney

Susan and Thomas Keohane

Betsy I. Kerner

Larry Kirkland and Brendan Doyle
Sylvia and Robert Kirschner

Murray Kirsh

Nancy Klaus and Jeffrey Cooper

Les and Betty Kleinberg

Roni Kohen-Lemle and Robert Lemle
Susan and Robert Koweek

Daniel and Joan Kram

Marilyn and Harold Kramberg
Barbara Kramer

Judith A. Kramer and Shari K. Brink
Susan and David Kraus

Amy Eisen Krupsky

Roberta Kuznetz and Meredith H. Kuznetz
Peter and Ruth Laibson

Ronnie and Panos Lambrou
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Suzy Landa and Gary Schroder

Susan R. Larabee and R. Levy

David Laurence and Michael McMahon

Rachel Lavine

Linda M. LeClair and James H. MacVean

Elaine and Karen Lederer

Keunsoo Lee and Hyojung Kim

Valorie and Leopold Leeds

David and Myrian Leibowitz

Judith and Edwin Leonard

Dr. and Mrs. Clinton N. Levin

James and Joan Levine

Lawrence ). Levine

Lori Pinchasick and Gail Levy

Catherine NH and Henry M. Lewis

Matthew Liang and Diane Garthwaite

Susan B. Lichter

Joyce and Marvin Lieberman

Lauren Lieberman and Stephen Sanchez

Mr. and Mrs. A. Lindenauer

Evelyn and Stanley Lipkin

Steven and Rachel Litner

Diana Loffredo and Henri R. Nasser

Carol London and Richard Rudich

Eileen M. Longacre and Amanda
Longacre-White

Joanne Lyman and Suzanne Finney

Martha Macks and Amy Raehse

Joe Magee and Sarah Calderon

Purva Mande and David John Michaels

Gregory Maniatis

Jacqueline and James Mann

Barbara Manocherian and lan Callender

Judith and Michael Margulies

Frida and Merlin Markinson

Randi Massey

Helio and Cristina Mattar

Peter . Mayer

Jean and Albert Mayhew

Max McCauslin and John Reeser

Left to right: CJ Guinness and Alessandra Balazs; Yu Hiraishi and Shisano Takeuchi; Dr. and Mrs. Ted Goldberg,

Mark McDonald and Dwayne Resnick

Patricia A. McGovern and David Behrens

Kathleen S. McHugh

Geraldine Mechanic-Grossman and
Burt Grossman

Marilyn Meltzer

Debbie and Edward Menin

Alfred and Joan Miller

Elizabeth Miller and Alan Melting

Robert Minkoff

Kathleen and John T. Morin

Douglas Morrill

Linda and Al Mushlin

Kenneth Nassau and Lee Hebner



Left to right: Michael Tomei, Ashlee Harrison, and Jaime Jimenez; Jack and Lisa Huber; Sally Wu and Alyce Faye Cleese

Harriette and Stanley Natkins

Lilly and Avner Naveh

Carol K. and Melvin D. Newman
Dennis and Shelly Newman

Mary and Frederic Newman

Shayna Nickel and Joe Kauffman
Barbara F. Nordhaus

Ann Nordon and Bruce Levine

A. and M. Normandia

Anat and Hanan Ofer

Susanne Olin

Janice C. Oresman

Carol Ostrow

Lisa and Rich O’Toole

Marsha J. Palanci and Edward C. Lauber
Ellen Pall and Richard Dicker

Ellen and Ricardo Palop

Louise and Grant Paterson

Per Paulsson and Donna Segal
Flora and David Perskie

Norbert Peshlakai

Lynn Peterfreund and Nicholas Xenos
Robin N. Phillips

Stefani and Spencer Phipps

Rich Pinto and Nelly Flax

Marjorie and Lawrence Pitterman
Donna and Bruce Polichar

Harvey Port

Andrea and Andrew Potash

Joanne and William Prieur

Marjorie and David Prolman

Vivian Pyle and Anthony Anemone
Susan Raanan and Robert Fleischer
Harriet and Bruce Rabb

Karin and William Rabin

Ronald Raspa and Maryann Genovese
Mitesh Rastogi and Priya Ronatgi
Lynn and Carol Ratner

Ingrid and Marvin Reed

Susan and Sidney Reich

Carolyn Reid and Mark Funk
Hannegret and Lydia Riewe

Judi Roaman

Sheri and Paul Robbins

Sonia Jaffe Robbins and Jack Robbins
Liz Robbins and Raphe Elkand
Susan and Nathan Robfogel
Adrienne Rogers and Ray White
Rona and Richard Roob

Tamara and Michael Root
Christina and Marisa Rose

Anne and Herbert Rose

Elena and Stan Rosenberg

Peter and Beth Rosenthal

Joan Rosenthal and Frederick Schiff
Pat and E. J. Rosenwald

Lydia S. and J. Rosner

Debora Rozenblum and Gabriel Goodman
Paula and Emily Rubenstein
Barbara Rubin

Manya Rubinstein and Clayton Rockefeller
Myrna and Ronald Ruskin

Susan Sack

Joan and Alan Safir

Linda Safran

Stefan Sagmeister

Sheila and Robert Salmon

Carrie Salter

Judith A. and Morris Sarna

Phylis and Joseph Satin

Val and Min-Myn Schaffner
Lauraine and Robert Schallop
Susan and Arnold Scharf

Richard Scheidman

Rhoda and Robert Schermer

Susan and William P. Schlansky
Barbara and Jeffrey G. Schlein
Adrianne and Norman Schlossberg
William Schreiber

Margaret and Niles Schwartz
Dorothy Schwartz

Nancy and Jeffrey Schwartz

Phyllis R. and Howard Schwartz
Bonnie and Gilbert Schwartz

Mark and Patricia Scimeca

Jane and John Shalam

June Shapiro and Nancy Hornstein
Edith Shapiro

Rhoda and George Shapiro
Matthew Shawl and Joseph Campagna
Joan and Ronald Sheppard
Elizabeth and David Sherman
Richard Shonfeld and Khine Ohn
Irene and Richard Sills

Susan Silo Nave and Michael Nave
Lila and Gilbert Silverman

Janet Silverstein

Donald and Sylvia Simon

Ruth A. Diem and Jeffrey C. Slade
James D. Sokol and Lydia C. Cheney
Nancy and David Solomon

Barbara Sorensen

Patricia M. and Michael I. Sovern
Jeffrey Spahn and Paul Bontekoe
Joslyn Levy and David Spector

Sally Spivack

Ann Sprayregen and Stanley Sperber
Bill Stackhouse and Dean Vetake
Wendy Stark and Eric Gering

John Steigerwald

Berdie and Len Stein

Margot Steinberg and Margot Collot
Audrey and Barry Sterling

Sydney and Jonathan Stern

Esta-Lee Stone
Sondra and Richard A. Strauss
Ilavenil Subbiah and Christopher Sherrill
Drs. Mona and Alton Sutnick
Evonne Swann
Miriam Sweet
Alice and Burt L. Swersey
Marjorie Swig
Gloria and Philip Talkow
Vivien and E. Tartter
Christine Tate and Cass Winner
Jacqueline and Julian Taub
Eleni Taxildari-Smith and Gordon . Smith
Suzanne R. and John C. Taylor
Peggy S. Tenner
Laura G. Thorne and Loren Jenkins
Ed Throckmorton and Paula van de Nes
Carol and Raymond Tillman
Jackie and Sandra Toback
Carole and Marvin Tolkin
Steve and Marsha Tonkovich
Susan Towers and Steve Diamond
Jo-Ellen Trilling and Andrew Willner
Jacqueline Tse
Lammie Van der Els and Bert Van der Els
Miriam and Howard Volin
Barbara Waldman and Dennis Winger
Linda and Henry Wasserstein
Linda Wasylewski
Melanie Waynik and Wayne Larrison
Gail and Richard A. Weiler
Joyce Weinberg
Audrey Weiner and Jeffrey Solomon
Seymour and Kate Weingarten
William and Dina Weisberger
Ellen Weisburd and Edward Wilson
Faye Weitzman and Jim Rubin
Chris Welsh and Curtis Conlin
Christina Weppner and John Cancannon
Lisa G. and Bill Westheimer
Anne Wheeler and Gerald Fine
Naima M. White and Gershom
Gannon O’Gara
Barbara and Jesse Winick
Suzanne and Mark Winkelman
Alicia Wolfe and Stephen Dennis
Anne and Harry Wollman
Christopher Wong
Carol L. Wooten and William O. Lepore
Doreen Wright and Robert Beck
Judy and Irwin Wrubel
Kamil Yafizov and Kate Kaplan
Sharon Yakata
Shaula Yemini
Shirley Friedman and Ira Yohalem
Joanne Jablow Yunich and
Robert H. Yunich

28 museum of arts and design

Alisa and Zeev Zamir

Bernice Zimney and Richard N. Soll

Leila Zogby and Joseph Michael Brennan
John Zubak and Laura Mack

Karen Zukowski and David Diamond

Individual

Erica Adelberg
Sylvia Ades
Deborah S. Aiges
Rae Alexander-Minter
Katerina Alexandraki
Erica Ann Arkin Griffin
Maxine Armstrong
Kenn Ashley

Kim Ava-Dakota
Beth Aviv

Regina Avraham
Dawn Marie Bacon
Barbara Bady

Ellen Banner
Florence Barad
Sarah Bareau

Joan Barenholtz
Brigitte Barkley
Edward L. Barlow
Rhonda Barnat
Roanne Barnett and Ezra Gildesgame
Lillian M. Bartok
Steve Beale

Laurie Beck

Seena R. Benedek
Tracey Benedict
Francesca Bennett
Colette Bennett
Dror Benshetrit

Ms. April Benson
Andrea A. Berger
Edeet Bergman

Ada and Mort Bergman
Janet E. Berk

Judith Berkowitz
William Berley

Irwin R. Berman
Sheila Bernard

Jane E. Bernardini
Susan Bernstein
JoEllen F. Bernstein
Bernard Bernstein
Susan Duke Biederman
Madeline Bienstock
Muriel Binder

Amy Blake

Mary C. Blake
Sheila Blank

Patti Bleicher

Jane Block
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Peggy S. Block

Loren Bloom

Anni Bluhm

Janise Bogard

Amy M. Boorstein
Jane Borthwick
George Boutilier
Joan Britton Bovers
Ronnie Brancazio
Lisa Braun-Glazer
Bradley M. Brave
Lilyan and Louis Braver
Ann M. Braybrooks
Anne Brecher

Helene ). Bredes
Lavonnie Brinkley
Natalie Brody

Karen L. Brown
Andrew Paul Browne
Victoria Bruhn

Ann S. Brumbaugh
Rita G. Buckholtz
Ellin Burke

Maria T. Calma

Lisa Cao

Michele Wiener Caplan
Emiko Carlin-Pearce
Kathleen M. Carmody
Joseph S. Cavalieri
Aurelie R. Cavallaro
Christopher P. Cayaba

Trina Cayre

Myrna Changar

Lynne Charnay

May Cheng

Shirley K. Chernow
Wendy Chivian and Richard
Molloy

Kitty Chou

Adrienne Christner
Ulrika Citron

Robin B. Clark

Hilda B. Classon
Marion Cohen

Betty Cohen

Deena Cohen and Jerry Pont
Carole Cohen

Mary H. Cole

Fraser H. Conlon
Elizabeth Connelly
Julie Cushing Connelly
Jennifer Cooke
Rebekah Cook-Mack
Lorraine H. Cooper
Judith L. Cooperstein
Beth Cotenoff

Maureen Crilly
Emily L. Crooker
Elaine T. Daniels
Janet E. Dash

Joan Davidson
William R. Davis
Daria de Koning
Dorothy B. DeCarlo
Katina Demetra
Linda Dennery
Amy DeRobertis
Gloria Deucher
Janet L. Dewar
Michael Di Jiocomo
Karen Diamond
Kathleen DiBiasi
Suzanne Dickinson
Patrick DiDomenico
Christianne Disend
Sherri Donghia
Suzie Donner
Christine von Drathschmidt
Janet Drucker
Heidi S. DuBois
Veronica Dudu
Mary Lee Duff
Gretchen Dykstra
Rosanne Ebner
Judith Egor

Linda Ehrenfreund
Marilyn Eiges

Robin Eisenberg
Nina Eisenman
Gail S. Eissenstat
Lois Ellenoff

Tyler A. Ellis
Miriam Ellner
Nancy English
Frances C. Engoron
Muriel Epstein
Anne Erreich

Silva Eurdekian
Laurie Eustis
Hallie Fader-Towe
Randye Farmer
Patricia Feiwel
Joan Castano Ferioli
Cathrine Fetterman
Gloria Ficaloria
Barbara E. Field
Jeanne Marie File
Bonnie R. Fine
Edmée Firth

Mary Kate Fischer
Faye Fisher

Rita Fishman
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Kathleen Fitzpatrick
Clara Fodor
Robert T. Foote Il
Barbara Forbes
Alice Forman

Ann M. Fossan
Judith Fosshage
Phyllis B. Frank
Carol Frederick
Susan L. Freeman
Vivian Freilicher
Tom Freudenheim
Sol Fried

Corey Friedlander
Randy Frost

Jason Fu

Andreina Fuentes
Sharon Fulton
Gloria Furman
Barbara Gardner
Robert Gaul

Annie C. Gaynor
Marianne Gerschel
Frederic B. Gershon
Karen H. Gershowitz
Ralph Gerson
Trudy Gertner
Judy Gibbons

Ellen B. Gibbs
Daniel F. Giddings
Yoko Gilbert

Liane Ginsberg
Anita D. Gittelson
Valerie Gladstone
Gloria Goldberg
Gary Goldenstein
Judi Z. Goldhand
Deborah Golomb
Laurel Gonsalves
Ivan Gontchar

Ms. Momoko Goode
Susan Goodman
Molly Goodrich
Carolyn Gottfried
Jan Gould

Sandra Graf

Joan Graham
Dinah Gravel

Flora Greenberg
Karen L. Greenberg
Claire Greenberg
Joan Greenfield
Ruth H. Grossman
Eleanor Sims
Henrietta Gwaltney
Madelaine Haberman

| MAD SUPPORTERS |

Susan Provisor Hagoel
Nayla Hadchiti
Abby Hamlin

Amy Hanan

Carla Hansen
Susan M. Harris
Hilary A. Hart
Hani Hassoun
Katherine Hatgis
Gary E. Hayes
Margaret Hayes
Luke Haynes
Rosaria JoAnn Heide
Gail Heimberg
Lorraine Heinen
Francesca Heller
Steven L. Herrig
Frances A. Hess

L. Harvey Hewit
Mindy Hillsberg
Ann Ginsburgh Hofkin
Stephanie Holmes
Maren Hood
Sylvia Hordosch
Joyce Horman
Doty Horn

Joan Horning
Susan Horsey
Jean Hoskin
Lawrence Hoysic
Ling Hu

Alice C. Hudson
Louise Hope Huebsch
Jan Huling

Julieta Inman
Waltraud Ireland
Dena Isaacson
Beverly Ivens
Kiyomi lwata

Janet Jackson
Adrianna Jacobs
Barbara S. Jacobs
Marcie Jacobs-Cole
Sylvia G. Jacobson
Virginia Jaffe

Nina Jaroslaw
Terri Jasen

Ivan Jecklin

Kieran Johnson
Kate Jones

Sheila Josephberg

Elizabeth A. and William M.

Kahane

Ms. Emily Kaplan
Samantha Kaplan
Maxine Kaplan
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Roberta Karp
Merrill Kassan
Michele Katz
Joan Kaufman
Judith S. Kaye
Peter L. Kennard
Lawrence P. Kenny
Charlene Keogh
Sue Kincaid

Ellen King

Keith ). King
Nancy A. Kiraly
Robin M. Klor
Mary Knackstedt
Daniel Kobayashi
Stephanie Koch
Susan Kohlmann
John Konopski
Donna Korkes
Alan S. Kornheiser
Marina Koyalyov
Deborah Krasnow
Mikal Krauss
Peggy G. Kriegel
Lynn K. Kroll
Naomi Kronish
Ronald Kuchta
Ellen B. Kulka
Geraldine S. Kunstadter
Eve La Belle
Annabelle Ladao

Left to right: Jim Hayworth, Barbara and Donald
Tober, and Fred Maxik; Patricia Field; David Foox,
Valerie Veatch, Lisa Nadler, and Masa Yamazaki

Yvonne Lamy
Theresa Lang
Corina Larkin
Vanessa LaRoche
Julie A. Lasky
Norma Lauring
Brady Leet
Beverly Leffers
Laurent Lehmann
Niloufar Leibel
Paula Leite

Susi Leiter
Bethene ). LeMahieu
William Lemmon
John Leo

Sahra T. Lese
Ana Leshchinsky
Joan Lessing
Nicole Levin
Alan H. Levine
Debra Lewin
Peter Lewis
Rebecca Lieb
Carla Lien
Amanda R. Linn



Left: Evan Lerner, Bliss Lau, Stephanie Pappas, and John Gauld; Right: Jim Dingilian, Theresa Hackett, and Sue Spaid

Myra Lipman
Dorothy Lipsky and Alan
Gartner

Kedakai Lipton
Gene Lisiten

Viki Laura List
Sandra Llano-Mejia
Diane V. Lloyd
Marcia Lloyd

Ann Hyatt Logan
Selma Lotenberg
Jean Lovell

Leslie Anne Lowery
Jane R. Lubin

Carol Luckhardt
Philip B. Luloff
Bettina Lustbader
Hattie Lynton

Julie Maheu

Richard Malatzky
Randie and Aaron Malinsky
Carole Mallement
Regina R. Malone
Roberta Manfredo
Sonia Mankovitz
Zack Manna
Jennifer Manocherian
Travis A. Marchman
Marjorie Margolis
Kathy Marryat

Paul Martone
Bozena Massey
Sherry Matays
Lorraine Matys
Stella Matzari
Andrea Mauro
Javier J. Maymi

Mr. John E. McAuliffe
Joyce A. McClure
Pamela McCorduck
Michael McCullough
Ann McGovern
Nancy McKay
Naida McSherry
Arlene Mehlman
Dawn Mello

Sally Ann Mendel
Lisa Mendelson
Janine Menlove
Ruth Anne Meredith
Lauren K. Merkin
Marsha B. Metrinko
Alyssa N. Meyers
Jeffrey P. Miller
Jane Miller

Stacey Miller

Ann R. Miller
Betsy Miller
Joan Miller
Marilyn Miller
Louise Millman
Barbara Mindel
Kara Minogue
Nina Moinester
Melinda Moore
Susana Morales
Iris Morris
Theodora Moscot
Helene Mukhtar
Suzanne E. Murphy
Sana Musasama
Thomas Mygatt
Alice ). Nanes
Russell Nardozza
Elizabeth A. Nash
Elaine R. Nathan
Melissa Nathanson
Paula Nelson
Paul Neuman
Lizabeth Newman
Joanne M. Nichols
Andrea Noravian
Peter Norton
Sandra J. Nottingham
Carol R. Novak
Natalie Novod
Juliet Nuss
Judy Nyquist
Harold O’Connor
Mary Alice O’Connor
Constance Drayton Old
Marilyn and Morton Olin
Troi Olitt
Marilyn Ostrow
Denise Otis
Susan W. Paine
Ketki Pandit
Claudia F. Paradise
Laurel Parrish
Emilie S. Passow
Gylliayn Patrick
Nan Perell
Betty Perlish
Christopher Perry
and Karen Cipolla
Marie Persans
Christina Petra
Virginia B. Phelan
Adrienne ). Picard
Dolores Piretra
Marguerite O. Pitts
Delores Plunkett

Areta Podhorodecki

Sarah B. Pomeroy

Lise Porter

Nancy Delman Portnoy
and Nina Mattana

Ann Powers

Cristina Profumo

Laura Quigg

Rona Raines

Mrs. F.F. Randolph, Jr.

Bernice Raperto

Catherine Raphael

Ellen Rautenberg

Cornelia Ravenal

Susan Regan

Mary E. Regan

Daniel Reich

Lindsay Reichart

Ann Reilly

Cordelia Reimers

Judith Reiss

Elaine S. Reiss and
Anthony Manheim

Barbara Resnick

Patti M. Richards

Susan Richter

Carolyn Riehl and Peter

Santogade

Diana L. Riggle

Maria Carmen Rignack

Betty Robbins

Daniel Robles

Bette Rockmore

Phyllis Rodman

Noelia Rodriguez

James R. Roe

Roberta C. Rosen

Ilene Rosen

David Rosenberg

Roberta Rosenblatt

Stewart G. Rosenblum

Zita Rosenthal

Diane Roskies

Janet Rossbach

Kaylin Rostron

Miriam Rothberg

Barbara Rothschild

Julia Ruch

Kyle Rudy

Joyce Ruiz

Jane K. Rushton

Cindy Ruskin

Marsha Russell

Nancy Rybczynski

Leeor Sabbah

Joy Sabl
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Ellen Sadler
Lynn R. Saidenberg
Karen E. Samaras
Amy Sandback
Toby L. Sanders
Marcos Santana
Elizabeth Sarkisian
Alda M. Saunders
Mildred Saunders
Gayle Saunders
Nancy R. Savin
Bertha Schachter
Thomas F. Schantz
Marvin E. Schechter
Melissa Scheld
Courtney Schiessl
Mary C. Schlosser
Ida Schmertz
Leslie Schnee
Haley Schoeck
Polly Schoenfeld
Ruth Schreiber
Anna Schumate
Sherry Schwartz
Amy L. Schwartz
Cecile Schwartzman
Jeremy C. Scott
Wendy Seelig
Rita Selby
Phyllis E. Seltzer
Barbara Senchak
Charissa M. Sgouros
Elsie Shallon
Steve Shane
Revelle P. Sharp
June R. Shatkin
Norah Shaykin
Blythe Sheldon
Ruth K. Sheldon
Peter Shepherdson
Amy Sherman
Candie Sherman
Diane Meier and
Warren Sherman
Blanche Sherman
Samantha Shipp
Marlene F. Shufro
Mrs. Lee Shull
Elaine Silberglait
Susan Sills
Rosalind Singer
Malerie Singer
Lois Slade
Sharey Slimowitz
Margaret Sloan
Virginia Sloane

30 museum of arts and design

Marilyn Sloane
Carol Slotkin
Stephanie Smirnov
Vanessa H. Smith
Barbara M. Smith
Constance and Smukler
Howard Smythe
Stephen Snyder
Amy Sommer
Susan Sommers
Lizabeth Sostre
Ken Spitzbard
Betty Stark
Mary D. Starr
Francine Stein
Sylvia Steiner
Judith Steiner
Louise A. Stern
Alex Stew
Judith Stonehill
Susan Stowens
Nic Strahl and
Esther Sturza
Elaine Suchman
Rajneesh Sudhakar
Joseph Sullivan
Robyn J. Sunderland
Antti-Jussi Suominen
Sumathi Suppiah
Kimberly Svoboda
Karen M. Swartz
Linda Sweet
Roslyn Swire
Elaine Tagliareni
Gina L. Taglieri and
Thomas A. Brady
Norma Tallon
Vincent Tancredi
JoAnn Tansman
Sylvia Taylor
Frederieke S. Taylor
Lucille L. Tenazas
Jean Ballard Terepka
J. P. Thompson
Suzanne Thorin
Jane Tiger
Peter Tilley
Michael and
Barbara Tomlin
Viviane M. Topp
Robert Tortoriello
Matthew Towers
Tricia Townes
Seran Trehan
Jane Treuhold
Lynn Q. Troyka

Mariana Tsaregradskaya
Vera Tse

Arthur Tuchfeld
Carol Turchin

Lucia Ullmann
Christie Van Kehrberg
Scott K. VanderHamm
Galo Verdesoto
Sandra B. Vernick
Joyce Vinson

Carol Waaser

Juliet R. Walker
Jennie Walker
Georgina M. Walker
Dava Waltzman
Marion L. Ward
Marriam Watnick
Tom Watson

Gillian Weindling
Rebecca Weiner
Sandra Weiner

Joan Weingarten
Judith Weisman
Susan Weiss
Geraldine |. Weiss
Lori Weitzner
Donna S. Welensky
Ida M. Welsh

Carol Wenig
Christine White
Regina Wickham
Marianne Wiesinger
Sandra Wilde
Margaret Williams
Arthur J. Williams
Mary Wills Segur
Martha Wilmot
Dwight R. Wilson, Jr.
Caroline Wischmann
Edith I. Wolff
Marian Wolfson
Janice Wolfson
Bonnie G. Wong
Francis Wong
Constance Woo

Ena Wu

Aruvan Yalodom
Meredith Young
Shirley Young
Adrienne Yurick
June Zaccone
Savannah Zambrano
Deborah |. Zeigler
Dale Zheutlin

Gail E. Zimmer
Debra Zimmerman
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Student

Susan Chamlin
Jennifer ). Dorsey
Jorgen Henriksen
Emily R. Kaplan
Amy E. Konen
Susan Kornhauser
Zully Maldonado
Philip D. Marshall
Jessica Rothstein
Elizabeth Scheuer
Stephen Soreff
Caroline E. Wheeler
Rajiah Williams

Out-of Town-Members
J.R. Ades
Kirsten Albrecht
Huda Alghunaim
Margot Bachman
Karen Bachman
Moon Kyung Bae
JoAnn Balzer
Marilyn Barnett
Kenneth Baum
Barbara Bauman
Lisa T. Bayne
Stephen Beal
Shelley Beatty
Sandra Beaver
Daniela Bedoni
Joan Beerman
Annette Bellamy
Ellen T. Beller
Phil Bender
Donald A. Berk
Barbara |. Berkman
Charlotte D. Bialek
Carol Birtwistle
John Black
Myra Block and
George Kaiser
Nancy G. Boardman
Gary Bourgeois
Bernard Bowling
Ruth Braunstein
Howard Brilliant
Deborah Brochstein
Edgar H. Brown
Marechal Brown
Emily F. Brown
Jennifer E. Brown
Kathleen Browne
Ann Burke
Susan Butler
Margaret Campbell
Terry Carlitz
Sandra Carpenter

Dorothy J. Carroll
Barbara Carswell
Christine Carton
Renata Cathou
Soo Ja Cha
Martha ). Chalmers
Raymond T. Chester
Seongeun Chun
Jeannette Cibinic
Sherman Clarke
Wendy Cohen
Luan Cohen
Dorothy Cole
Maureen G. Conlon
Regina M. Connell
Betty Cooke
Betty Lou Cooke
Annette M. Cravens
Joan L. Davidson
Elizabeth de Rosa
Count and James

de Saint-Evremond
Brenda Verduin Dean
Kelny Denebeim
Jill Derderian
Barbara Di Ferrante
Carolyn Diamond
Andrew Dick
Charlotte Dobrasin
Susana Eichner
Sarah L. Elson
Donna Larsen Endlich
Nancy Felton-Elkins
Jessica Ferguson
Leslie Ferrin
Judith Finkelstein
Janice Nacht Fischgrund
Richard Fishman
Mara Fizdale
Susan Fleischer
Barbara Flotte
Cynthia N. Ford
Hajime Fujikawa
Arlene Hogan Fuller
Jacqueline Ganim-DeFalco
Helen Gemill
Joseph Glenmullen
Hava Glicksberg
Halbert E. Gober
Susan W. Gold
Laurie ). Goldberg
Billie W. Goldenberg
Katherine Gole
Judy Gordon
Mrs. Linda ). Gordon
Delray Green
Carol S. Green
Stephanie Greene

Iris Greene
Ana K. Greene
Patricia M. Gruber
Samuel Guillen
Shoujin Guo
Gopal K. Gupta
Nancy Hackerman
Jean R. Hall
Karen Halverson
Phyllis Hanfling
Marilyn Hardis
Judith Harris
Lynda R. Hartigan
Peter S. Heller
Joyce S. Hertzson
Sue Hochberg
Ruth Hoine
Ann M. Holland
Charlotte and
Norman Hollander
Gail Horn
Harry Hukkinen
Nancy Moore Hulnick
Gabriella K. and Glenn
Isaacson
Foster Itter
Debbie Johnston
James M. Jordan
Alice Joseph
Susan Juhl
Anne Kanter
Rochelle Kaplan
Judith Karasik
Neil Karbank
Henry Kastelyanets
Carolyn Kates
Joette Katz
Carol and Charles Kaufman
Richard Kaye
Jannette and
Patrick Keating
Bennett Keiser
Sharon and Michael Kelley
Ann Kelley-Zabawa
Leesa |. Key
Peggy L. Klaus
R. H. Klein
Barbara Eden Kobrin Klein
Irina Nevclen Kogan
Shelley J. Korshak
Dan Kosman
Andrea Kung
Faye Laing
Dominique Lallement
Addy Lam
Elizabeth M. Landis
Carlene Larsson
Amy Lautin

Ann Lawrence
Bunny Lederer
Byoung Lee

Helen Lee

Sharon L. Leiser
Pedro Leites
Marlene L. Levenson
Susan Levine

Jana S. Levitt
Louise Levy

Gary L. Lewis
Marvin Lipofsky
Kai-Yin Lo

Alison Loew
Martha Logeman
Sandra and Bob London
Jana M. Lone

Ruth Lopez

Craig Lowell
Bonnie L. Luken
Rhonda R. Luongo
Cheryl A. Lyles
Rosemary Macedo
Gabriela Marchand
Marjorie ). Marks
Sandro Marpillero
Margo Marquess
Adeline Masquelier
Claire L. Mauro
Stefania Mazzoni
Mary McGee
Claire Mclnerney
Sarah McKenna
Erica McLeod
Michael McMahon
Rose Ann Medlin
Sara Meling

Jack Mendelsohn
Marcia Meyers
Lisa M. Mezzetti
John Paul Miller
Linda Montgomery
Dugan Moore
Nathaniel Moore, Jr.
Jean Luc d’Iberville Moreau
Juan-Pablo Moro
Robin Muto

Cesar Naranjo
Barbara Ness
Carla Newton
Phyllis Odessey
Mary M. O’Hern
Marc Oliff

Martha Otis
Kathleen Ownby
Ruth Oyen
Carter W. Page
Brabara K. Paley

[ MAD SUPPORTERS |

Annamaria Papp
Jeffrey G. Paris
Sandra W. Parker
Natalie Pelavin
Michael Perlman
Gayle L. Peterson
Joan Phares
Arlene Philipson
Eileen Preiss

Judy Pressman
Deirdra Price
Bérbara Corréa Rabello
Jane L. Reisman
Jonathan C. Richard
Suzanne M. Richie
Ida Richter

Louise A. Robinson
Helen Rodde
Sandra Roedel
Paula Rosen

Lisa Rosenberg
Louise Rosenfield
Sally Rosenthal
Ann Rowles
Philippa Rubell
Virginia A. Rudd
Jocelyn C. Ruf
Phyllis N. Ruffer
Hiroko Sakamoto
Rodrigo Salem
Judith Salomon
Liora Salter

Maria Enriqueta Sanchez
Sara Sant’Ambrogio
Carol Sarnoff
Carole A. Sasiela
Adrian Sassoon
Ellen Schiffman
Deborah Schlein
Nath Schmicker
Elizabeth Schmier
Carol Schneebaum
Evie Schorr
Darren Schreiber
Alice Schreyer
Lisbeth G. Schwab
Lea Schwartz

Lani McGregor
Linda Searfoss
Joyce Searls

André Selishev
Erika H. Sellin
Estee Shamah
Chuck Sharbaugh
Sandra Sheinbein
Elaine K. Shocas
Julie Shoval

Loren Shure

Left to right: Jack Cohen and Raphael Castoriano: Kristina Pyton and Ariana Green; Carl Sison and Ellen Yoon
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Pamela B. Simonds
Janet Singer

Paul Smead

Sue Solomon

Judith Rae Solomon
Rosanne Somerson
Nancy B. Sorak
Susan Spaid
Marianne Spottswood
Kay Sekimachi Stocksdale
Lee Stoetzel

Gloria E. Stone

Karen Sulzberger

W. Gary Suttle
Magdalena Tamura-Reid
Yen T. Tan

Jaime Tannenbaum
Davira and Marvin Taragin
Terri Goren Taylor
Michael Taylor

Rae Terry

Pamela Tobey
Sherrylyn Trotta

Joan Truckenbrod
Nancy Umansky
Maryann Van Dongen
Andy Van Meter
Carolina Arechavala Veloso
Donna S. Vetter
Kirsten Vice

Jana Volf

Bob Weekley

Emily Weinstein
Sheryl Weisinger
Judith S. Weisman
Phyllis Wells

Diane J. Welter

Linda Whelihan
Mace Whiting
Eleanor L. Williams
Lon W. Williams
Ellen Wingard
Virginia M. Wofford
Lorraine R. Wohl
Herbert Wolas
Shauna C. Woods
Phyllis Woods

Elena Saleme Yanine
Nicole Yersin

Ruth Zachary

Patricia Zalisko

Heng Zhang

Ben Zhao

Peter Zimbicki

Susan Zuckert
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